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'HDU�%RDUG�0HPEHU�&RPPLWWHH�&KDLU�
�
7KDQN \RX �IRU \RXU LQWHUHVW LQ WKH &RPPXQLW\ ,PSURYHPHQW 3URMHFW SURJUDP WKDW ZLOO DZDUG IXQGV IRU� � � � � � � � � � � � � � � �
91& %RDUG RU &RPPLWWHH SURMHFWV ZKLFK ZLOO LPSURYH WKH TXDOLW\ RI OLIH LQ WKH 9HQLFH FRPPXQLW\� 7KLV� � � � � � � � � � � � � � � � �
SURJUDP�LV�DGPLQLVWHUHG�E\�WKH�9HQLFH�1HLJKERUKRRG�&RXQFLO��
�
3OHDVH EHJLQ E\ UHDGLQJ WKH JXLGHOLQHV RQ SDJHV �±� ZKLFK ZLOO SURYLGH DQ RYHUYLHZ RI WKH IXQGLQJ� � � � � � � � � � � � � � � � �
SURFHVV� HOLJLELOLW\ UHTXLUHPHQWV� DQG GHWDLOV RQ KRZ WR VXEPLW D SURSRVDO� 7KH DSSOLFDWLRQ WR DSSO\ IRU� � � � � � � � � � � � � � � �
IXQGLQJ FDQ EH IRXQG RQ SDJHV �±��� $SSOLFDWLRQV IRU %RDUG SURMHFWV PXVW EH DSSURYHG E\ WKH 91&� � � � � � � � � � � � � � � � �
$GPLQLVWUDWLYH &RPPLWWHH� $SSOLFDWLRQV IRU &RPPLWWHH SURMHFWV PXVW EH DSSURYHG E\ D TXRUXP RI D� � � � � � � � � � � � � �
9HQLFH 1HLJKERUKRRG &RXQFLO 6WDQGLQJ &RPPLWWHH DW D SXEOLFO\ QRWLFHG PHHWLQJ� $GGLWLRQDOO\� DOO SURMHFWV� � � � � � � � � � � � �
PXVW�EH�DSSURYHG�E\�WKH�%XGJHW�	�)LQDQFH�&RPPLWWHH��EHIRUH�SUHVHQWLQJ�LW�WR�WKH�91&�%RDUG��

�
:H�DSSUHFLDWH�\RXU�HIIRUWV�DW�KHOSLQJ�WR�LPSURYH�RXU�FRPPXQLW\��
�
/LQGD�/XFNV�
3UHVLGHQW�
9HQLFH�1HLJKERUKRRG�&RXQFLO�
�
�
&217$&7��,YDQ�6SLHJHO��3URJUDP�$GPLQLVWUDWRU��DW��SDUOLDPHQWDULDQ#9HQLFH1&�RUJ��IRU�TXHVWLRQV�

UHJDUGLQJ�WKH�DSSOLFDWLRQ�SURFHVV��
�

7DEOH�2I�&RQWHQWV�
�

*8,'(/,1(6�
:KR�&DQ�$SSO\ ��
:KDW�&DQ�%H�$SSOLHG�)RU ��
8VH�RI�)XQGV ��
$SSOLFDWLRQ�5HYLHZ�3URFHVV ��
5HYLHZ�&ULWHULD ��
$SSOLFDWLRQ�6XEPLWWDO ��

�
$33/,&$7,21�

$SSOLFDWLRQ�6XPPDU\�6KHHW ��
3URMHFW�'HVFULSWLRQ�6KHHW ��
%XGJHW�6KHHW ��
3URMHFW�3ODQQLQJ�6KHHW ��
3URMHFW�5HQGHULQJ�6KHHW ��
&RPPLWWHH�$QG�3HUVRQQHO�6KHHW ��
3HUPLVVLRQ�)RU�8VH�2I�3URSHUW\�6KHHW ���
&RPPXQLW\�,QYROYHPHQW�6KHHW ���

� �
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:+2�&$1�$33/<�
�
$SSOLFDWLRQV IRU WKHVH IXQGV ZLOO RQO\ EH DFFHSWHG IURP %RDUG PHPEHUV RU &RPPLWWHH &KDLUV RI WKH� � � � � � � � � � � � � � � �
9HQLFH�1HLJKERUKRRG�&RXQFLO��
�
7KH�DSSOLFDWLRQ�UHTXLUHV�WKH�OLVWLQJ�RI�D�3URMHFW�0DQDJHU��7KLV�LV�WKH�%RDUG�PHPEHU�RU�&RPPLWWHH�&KDLU�
ZKR�ZLOO�EH�UHVSRQVLEOH�IRU�WKH�GD\�WR�GD\�LPSOHPHQWDWLRQ�DQG�VXSHUYLVLRQ�RI�WKH�SURMHFW��7KH�GXWLHV�
LQFOXGH�WKH�SURSHU�FRPSOHWLRQ�RI�DOO�LQYRLFHV�DQG�VXSSRUW�PDWHULDOV�DQG�WKH�VXEPLVVLRQ�RI�WKHP�WR�WKH�
3URJUDP�$GPLQLVWUDWRU�IRU�SD\PHQW��$�%RDUG�PHPEHU�PD\�QRW�VXEPLW�DQ�DSSOLFDWLRQ�IRU�D�SURMHFW�RU�
VHUYH�DV�D�3URMHFW�0DQDJHU�IRU�D�SURMHFW�LI�WKH\�KDYH�D�SRWHQWLDO�FRQIOLFW�RI�LQWHUHVW�UHODWLRQVKLS�ZLWK�DQ\�
RI�WKH�YHQGRUV��
�
�
:+$7�&$1�%(�$33/,('�)25�
�
&RPPXQLW\ LPSURYHPHQW SURMHFWV PXVW SURYLGH D GHPRQVWUDEOH EHQHILW WR WKH 9HQLFH FRPPXQLW\�� � � � � � � � � � � �
7KH\ VKRXOG EXLOG FRPPXQLW\ WKURXJK WKH LPSOHPHQWDWLRQ SURFHVV DQG HQKDQFH WKH QHLJKERUKRRG RQFH� � � � � � � � � � � � �
FRPSOHWH� 3URMHFWV PD\ HQFRPSDVV D ZLGH UDQJH DQG FDQ LQFOXGH� EXW DUH QRW OLPLWHG WR� 7KH $UWV�� � � � � � � � � � � � � � � � �
%HDXWLILFDWLRQ� &RPPXQLW\ 6XSSRUW� 3XEOLF 6DIHW\� RU (GXFDWLRQ� 7KH 'HSDUWPHQW 2I 1HLJKERUKRRG� � � � � � � � � � �
(PSRZHUPHQW �'21(� KDV WKH ILQDO GLVFUHWLRQ WR GHWHUPLQH ZKHWKHU RU QRW WKH SURSRVHG SURMHFW LV� � � � � � � � � � � � � � �
FOHDUO\�EHQHILFLDO�WR�WKH�FRPPXQLW\�
�
$�SURMHFW�PD\�EH�VXEPLWWHG�WKDW�LV�SDUW�RI�D�ODUJHU�SURMHFW��EXW�LI�VR��LW�PXVW�EH�DEOH�WR�EH�FRPSOHWHG�
LQGHSHQGHQWO\�RI�WKH�ODUJHU�SURMHFW�DQG�UHJDUGOHVV�RI�ZKHWKHU�RWKHU�IXQGLQJ�QHHGV�WR�EH�VHFXUHG��
�
$OO�SURMHFWV�PXVW�FRQIRUP�WR�WKH�IXQGLQJ�JXLGHOLQHV�RI�WKH�'HSDUWPHQW�2I�1HLJKERUKRRG�(PSRZHUPHQW��
:KHQ�VXEPLWWLQJ�DQ�DSSOLFDWLRQ�DVN�\RXUVHOI�WKH�IROORZLQJ�TXHVWLRQV��
�

Ɣ ,V�WKLV�IRU�SURJUDP�VHUYLFHV��L�H��DIWHU�VFKRRO�SURJUDP��JUDIILWL�UHPRYDO��HWF��"�
R ,I�IRU�D�VHOHFW�JURXS�RI�LQGLYLGXDOV��WKH�DSSOLFDQW�PXVW�FUHDWH�D�IDLU�VHOHFWLRQ�SURFHVV�WR�

HVWDEOLVK�SDUWLFLSDQWV�
R (IIRUW�VKRXOG�EH�PDGH�WR�VHFXUH�WKH�EHVW�SULFHV�IURP�FRPSHWLWLYH�ELGV�

�
Ɣ ,V�WKLV�IRU�HTXLSPHQW�DQG�VXSSOLHV"�

R (TXLSPHQW�DQG�VXSSOLHV�FDQ�RQO\�EH�XVHG�IRU�WKH�EHQHILW�RI�WKH�FRPPXQLW\�
R (TXLSPHQW�FDQ�QRW�EH�WXUQHG�LQWR�SULYDWH�SURSHUW\��3XUFKDVHV�LQWHQGHG�IRU�SULYDWH�DQG�RU�

SDLG�XVH�DUH�QRW�DOORZHG��
�

Ɣ ,V�WKLV�DQ�HYHQW"�
R (YHQWV�PXVW�EH�RSHQ�DQG�DGYHUWLVHG�WR�WKH�SXEOLF�
R 7KHUH�VKRXOG�QRW�EH�DQ�DGPLVVLRQ�FKDUJH�
R 'LVFXVV�DSSURSULDWH�OLDELOLW\�LVVXHV�

�
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$OO�&RPPXQLW\�,PSURYHPHQW�3URMHFWV�PXVW�EH�FRPSOHWHG�ZLWKLQ�RQH�\HDU�RI�WKH�91&�%RDUG¶V�YRWH�WR�
DSSURYH�IXQGLQJ��)XQGLQJ�ZLOO�RQO\�EH�YDOLG�WKURXJK�WKLV�GDWH��WKHUHDIWHU��DSSURYDO�IRU�WKH�IXQGLQJ�VKDOO�
H[SLUH��
�
$OO�SURMHFWV�DQG�SXEOLFLW\�PXVW�FUHGLW�WKH�9HQLFH�1HLJKERUKRRG�&RXQFLO�IRU�LWV�VXSSRUW��
�
$SSOLFDWLRQV�PD\�QRW�EH�VLPXOWDQHRXVO\�VXEPLWWHG�LI�WKH�DSSOLFDQW�KDV�DQ�DSSOLFDWLRQ�SHQGLQJ�EHIRUH�WKH�
1HLJKERUKRRG�&RPPLWWHH�DV�SDUW�RI�LWV�FRPSHWLWLYH�VHOHFWLRQ�SURFHVV�IRU�&RPPXQLW\�,PSURYHPHQW�IXQGV��
�
86(�2)�)81'6�
�
&RPPXQLW\ ,PSURYHPHQW IXQGV FDQ RQO\ EH XVHG WR SD\ IRU PDWHULDOV� VXSSOLHV DQG VHUYLFHV GLUHFWO\� � � � � � � � � � � � � � �
UHODWHG WR WKH LPSOHPHQWDWLRQ RI WKH SURMHFW� $OO IXQGV DUH SD\DEOH E\ WKH 'HSDUWPHQW RI 1HLJKERUKRRG� � � � � � � � � � � � � � � �
(PSRZHUPHQW WR EH ELOOHG E\ D YHQGRU �IROORZLQJ WKH FRPSOHWLRQ RI D VHUYLFH DQG WKH VXEPLVVLRQ RI DQ� � � � � � � � � � � � � � � � � �
LQYRLFH� ,QYRLFHV PXVW EH ELOOHG WR WKH 9HQLFH 1HLJKERUKRRG &RXQFLO DQG VXEPLWWHG WR WKH 3URJUDP� � � � � � � � � � � � � � �
$GPLQLVWUDWRU� 7KH\ ZLOO EH IRUZDUGHG WR WKH 7UHDVXUHU RI WKH 9HQLFH 1HLJKERUKRRG &RXQFLO ZKR ZLOO WKHQ� � � � � � � � � � � � � � � �
UHYLHZ�WKHP�DQG�IRUZDUG�WKHP�WR�'21(�IRU�SD\PHQW��
�
6HUYLFHV PD\ EH SHUIRUPHG E\ DQ RUJDQL]DWLRQ RU VROH SURSULHWRU SURYLGHG WKH\ KDYH D &LW\ RI /RV� � � � � � � � � � � � � � � � �
$QJHOHV %XVLQHVV /LFHQVH �%�7�5�&�� DQG D )HGHUDO 7D[SD\HU ,' QXPEHU� �5HLPEXUVHPHQW WR WKLUG� � � � � � � � � � � � �
SDUWLHV LV SURKLELWHG� SD\PHQWV PXVW EH PDGH GLUHFWO\ WR WKH YHQGRU WKDW SURYLGHV WKH VHUYLFH� ,I UHTXLUHG�� � � � � � � � � � � � � � � � �
'21( ZLOO FRQWUDFW GLUHFWO\ ZLWK WKH VHUYLFH SURYLGHU XVLQJ D &LW\ RI /RV $QJHOHV DSSURYHG FRQWUDFW� 7KH� � � � � � � � � � � � � � � � �
VHUYLFH�SURYLGHU�PXVW�DJUHH�WR�DOO�WHUPV�DQG�FRQGLWLRQV�FRQWDLQHG�WKHUHLQ��
�
7KH IXQGLQJ LV HQWLUHO\ FRQGLWLRQHG XSRQ FRPSOLDQFH ZLWK '21(¶V 1HLJKERUKRRG &RXQFLO 'HPDQG� � � � � � � � � � � �
:DUUDQW *XLGHOLQHV DQG 1HLJKERUKRRG ,PSURYHPHQW 3URMHFW SROLFLHV� SURFHGXUHV DQG OLPLWDWLRQV DQG� � � � � � � � � � �
'21(¶V�VXEVHTXHQW�DSSURYDO�RI�VXFK�IXQGLQJ���VHH�'21(�ZHEVLWH����ZZZ�ODFLW\QHLJKERUKRRGV�FRP ����
�
1HFHVVDU\�OLFHQVHV��SHUPLWV�DQG�RU�WD[�LGHQWLILFDWLRQ�QXPEHUV�VKDOO�EH�SUHVHQWHG�WR�WKH�9HQLFH�
1HLJKERUKRRG�&RXQFLO�SULRU�WR�WKH�FRPPHQFHPHQW�RI�ZRUN��
�
,Q�DGGLWLRQ��SURMHFW�EXGJHWV�PD\�QRW��LQFOXGH�OLQH�LWHPV�IRU��
�

:RUN�SHUIRUPHG�PDQDJLQJ�WKH�SURMHFW�
$GPLQLVWUDWLYH�VDODULHV�
$Q�RUJDQL]DWLRQ¶V�RSHUDWLRQDO�H[SHQVHV�
2QJRLQJ�PDLQWHQDQFH�H[SHQVHV�
3XUFKDVHV�SULRU�WR�WKH�DZDUG�QRWLILFDWLRQ�
$Q\�LWHP�QRW�LQFOXGHG�RQ�WKH�VXEPLWWHG�EXGJHW�VKHHW�
7UDQVSRUWDWLRQ�
(TXLSPHQW�WKDW�ZLOO�EHFRPH�WKH�SURSHUW\�RI�WKH�DSSOLFDQW�

� �
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$33/,&$7,21�5(9,(:�352&(66�
�
7KH QXPEHU RI SURMHFWV IXQGHG RYHUDOO ZLOO EH GHWHUPLQHG E\ WKH DPRXQW RI DSSOLFDWLRQV UHFHLYHG� (YHU\� � � � � � � � � � � � � � � �
HIIRUW�ZLOO�EH�PDGH�WR�VKDUH�WKH�PRQH\�DV�HTXLWDEO\�DV�SRVVLEOH�WKURXJKRXW�WKH�9HQLFH�FRPPXQLW\��
�
$SSOLFDWLRQV ZLOO EH UHYLHZHG E\ WKH %RDUG 2I 2IILFHUV RI WKH 9HQLFH 1HLJKERUKRRG &RXQFLO� 7KH %RDUG LV� � � � � � � � � � � � � � � � �
FRPSULVHG RI SHRSOH IURP WKH 9HQLFH FRPPXQLW\ DQG LV HOHFWHG E\ 9HQLFH VWDNHKROGHUV� 7KH� � � � � � � � � � � � � �
1HLJKERUKRRG &RXQFLO %RDUG ZLOO VHOHFW DSSOLFDQWV IRU IXQGLQJ DW RQH RI LWV UHJXODUO\ VFKHGXOHG SXEOLF� � � � � � � � � � � � � � �
PHHWLQJV� $SSOLFDQWV ZLOO EH QRWLILHG RI WKH %RDUG¶V GHFLVLRQ ZLWKLQ �� GD\V RI WKH PHHWLQJ DQG WKH ILQDO� � � � � � � � � � � � � � � � � �
GHFLVLRQ�ZLOO�EH�SRVWHG�RQ�WKH�91&�ZHEVLWH��9HQLFH1&�RUJ���
�
5(9,(:�&5,7(5,$�
�
$SSOLFDWLRQV�ZLOO�EH�UHYLHZHG�EDVHG�RQ�WKH�IROORZLQJ�FULWHULD��
�

�� 7KH� �EXGJHW ��LV�UHDOLVWLF��DSSURSULDWH��DQG�VXSSRUWHG�ZLWK�TXRWHV��
�� 7KH�RUJDQL]DWLRQ�RU�LQGLYLGXDO�LV��FDSDEOH��RI�FRPSOHWLQJ�WKH�SURMHFW��
�� 7KH� �ZRUN�SODQ ��LV�GHWDLOHG��VSHFLILF��DQG�IHDVLEOH��
�� 7KH�SURMHFW�LV��VXSSRUWHG��E\�WKH�LQYROYHPHQW�RI�WKH�FRPPXQLW\��
�� 7KH� �QXPEHU ��RI�9HQLFH�VWDNHKROGHUV�WKDW�ZLOO�EHQHILW�IURP�WKLV�SURMHFW��
�� 7KH�SURMHFW�LPSOHPHQWDWLRQ�SURFHVV�ZLOO��EXLOG�FRPPXQLW\ ���
�� 7KH�FRPSOHWH�SURMHFW�ZLOO��HQKDQFH�WKH�FRPPXQLW\ ���
�� 7KH� �DSSOLFDWLRQ��RYHUDOO�LV�FOHDU�DQG�ORJLFDO��

�
$33/,&$7,21�68%0,77$/�
�
68%0,66,21�5(48,5(0(176�

Ɣ 3OHDVH�VXEPLW�WZR�����FRPSOHWH�FRSLHV�RI�WKH�DSSOLFDWLRQ�WR��
&RPPXQLW\�,PSURYHPHQW�3URMHFWV�
9HQLFH�1HLJKERUKRRG�&RXQFLO�
3�2�%R[�����
9HQLFH��&$�������

Ɣ 7KH�DSSOLFDWLRQ�SDFNHW�LV�QRW�WR�H[FHHG����VKHHWV��6XEPLWWDOV�EH\RQG�WKH����WK��VKHHW�ZLOO�EH�
GLVFDUGHG��

Ɣ 7KH�SDFNHW�GLPHQVLRQV�VKRXOG�QRW�H[FHHG��ò�;����LQFKHV��)ROG�ODUJH�LQVHUWV��
Ɣ $SSOLFDWLRQV�VKRXOG�QRW�EH�VXEPLWWHG�LQ�GHFRUDWLYH�IROGHUV��
Ɣ $OO�OHWWHUV�RI�VXSSRUW�DQG�VXSSOHPHQWDO�PDWHULDOV��PXVW��EH�VXEPLWWHG�ZLWK�WKH�RULJLQDO�DSSOLFDWLRQ��
Ɣ :KHQ�LQFOXGLQJ�DWWDFKPHQWV��QXPEHU�WKHP�VHTXHQWLDOO\�DQG�SODFH�WKHP�EHKLQG�WKH�FRUUHVSRQGLQJ�

DSSOLFDWLRQ�VKHHW��)RU�H[DPSOH����������������HWF��
�
$SSOLFDWLRQV�FDQQRW�EH�DGGHG�WR�RU�PRGLILHG�LQ�DQ\�ZD\�DIWHU�VXEPLVVLRQ�ZLWKRXW�WKH�DSSURYDO�RI�WKH�
3URJUDP�$GPLQLVWUDWRU��

�
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�
$33/,&$7,21�6800$5<�6+((7����������������������������������������������������������������������������3$*(���
3URMHFW�1DPH���([SDQGLQJ�$UWLVW�6WXGLRV�DW�63$5&�

%5,()�352-(&7�6800$5<�����:25'6�25�/(66��
�
8S�TVSQSXI�PSGEP�[IPPRIWW�ERH�GSQQYRMX]�GSLIWMSR�XLVSYKL�MR�TIVWSR�ERH�ZMVXYEP�EVXW�TVSKVEQW�EX�XLI�7SGMEP�ERHǧ
4YFPMG�%VX�6IWSYVGI�'IRXIV�MR�:IRMGI��ž6XSSRUW�IURP�WKH�91&�ZLOO ���LPSURYH��DUWLVW�VWXGLRV�DQG��LQFUHDVH�RXU�FRPPXQLW\�
ZRUNVKRS�FDSDFLW\�WKURXJK�WKH�'LJLWDO�0XUDO�/DE��WKH�3ULQWPDNLQJ�6WXGLR��DQG��&HUDPLFV�/DE��

352-(&7�6,7(�1$0(�$1'�)8//�$''5(66��
7KH�6RFLDO�DQG�3XEOLF�$UW�5HVRXUFH�&HQWHU��
����9HQLFH�%OYG��9HQLFH��&$�������

�
352-(&7�&203/(7,21�'$7(���
-XQH�������$GMXVWHG�IRU�DQWLFLSDWHG�&29,'����
GHOD\V���

��2)�9(1,&(�67$.(+2/'(56�
72�%(1(),7�)520�7+,6�352-(&7���
&XUUHQWO\�DW�������DQQXDOO\��ZLWK�LQFUHDVLQJ�FDSDFLW\�WR�
������E\�������

�
1$0(�2)�&200,77((��%2$5'�352-(&76�86(�$'0,1,675$7,9(�&200,77((��
�

$33529('�%<�&200,77((�21�

&200,77((�&+$,5�6,*1$785(����������������������������������������������������������3+21(�
� �

(0$,/�$''5(66��

�
352-(&7�0$1$*(5��0867�%(�$�91&�%2$5'�25�&200,77((�0(0%(5���
�

7,7/(�

�
0$,/,1*�$''5(66�
�
'$<�3+21(�� (9(1,1*�3+21(� &(//�3+21(��

�
(0$,/�$''5(66�� )$;�

�
�
�
�
�
BBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBB����������BBBBBBBBBBBBBBBB�
%2$5'�0(0%(5�25�&200,77((�&+$,5������������������'$7(�
�
BBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBB����������BBBBBBBBBBBBBBBB�
352-(&7�0$1$*(5�����������������������������������������������������'$7(�
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�
352-(&7�'(6&5,37,21�6+((7������������������������������������������������������������������������������3$*(���
�
352-(&7�'(6&5,37,21��,QFOXGH�KRZ�PDQ\�VWDNHKROGHUV�ZLOO�EH�ZRUNLQJ�RQ�WKLV�SURMHFW����0D[LPXP�����ZRUGV��

63$5&�LV�FXUUHQWO\�H[SDQGLQJ�LWV�DUWLVW�VWXGLRV�DQG�ZRUNVKRSV�VSDFHV�WR�FRQWLQXH�RXU�ZRUN�LQ�SURPRWLQJ�ZHOOQHVV�
DQG�FRPPXQLW\�FRKHVLRQ�WKURXJK�WKH�DUWV��:H�DUH�UHTXHVWLQJ�VXSSRUW�IURP�WKH�9HQLFH�1HLJKERUKRRG�&RXQFLO�WR�
PDLQWDLQ�DIIRUGDEOH�DUWLVW�VWXGLRV�DQG�XSJUDGH�RXU�VSDFHV�WR�LQFUHDVH�FDSDFLW\�IRU�LQ�SHUVRQ��RXWGRRU��DQG�YLUWXDO�
FRPPXQLW\�ZRUNVKRSV��,Q�WKH�ODVW�\HDU��63$5&�KDV�JURZQ�LWV�SXEOLF�SURJUDPPLQJ�DQG�DUWLVW�UHVLGHQFLHV�WR�DGGUHVV�D�
VKRUWDJH�LQ�VWXGLRV�IRU�YLVXDO�DUWLVWV��'XULQJ�WKH�FXUUHQW�SXEOLF�KHDOWK�FULVLV��63$5&�KDV�ODXQFKHG�RQJRLQJ�DQG�
PXOWL�ZHHN�YLUWXDO�DUWV�SURJUDPV�IRU�WKH�FRPPXQLW\��LQFOXGLQJ�<RJD���'UHDP�/DE�RQ�=RRP�HYHU\�7XHVGD\�DQG�D�
��ZHHN�&KLFDQR�)RONOyULFR�DQG�FRVWXPH�PDNLQJ�FRXUVH�IRU�IDPLOLHV��$OO�RI�RXU�YLUWXDO�SURJUDPV�GXULQJ�&29,'����DUH�
GRQDWLRQ�EDVHG�LQ�DQ�HIIRUW�WR�UHPDLQ�UHVSRQVLYH�DQG�DFFHVVLEOH�WR�GLYHUVH�DXGLHQFHV�LQ�9HQLFH�DQG�DFURVV�/RV�
$QJHOHV���

6LQFH�������63$5&�SURMHFWV�DQG�SURJUDPV�KDYH�OHYHUDJHG�WKH�DUWV�WR�EXLOG�VWURQJ�FRPPXQLWLHV��DGGUHVV�FULWLFDO�
VRFLDO�DQG�SROLWLFDO�FRQFHUQV��DQG�SURPRWH�ZHOOQHVV��:H�FXUUHQWO\�H[KLELW�ZRUNV�E\�ORFDO��QDWLRQDO��DQG�LQWHUQDWLRQDO�
DUWLVWV�LQ�WKH�'XURQ�*DOOHU\�DW�63$5&��&ULWLFDO�VSDFHV�IRU�SURJUDPPLQJ�DOVR�LQFOXGH��D�����VTXDUH�IRRW�PXOWLSXUSRVH�
ZRUNVKRS�DQG�H[KLELWLRQ�VSDFH�FDOOHG�WKH�5HG�5RRP�WKDW�LV�XVHG�E\�DUWLVWV�DQG�FRPPXQLW\�JURXSV��D�����VTXDUH�IRRW�
3ULQWPDNLQJ�6WXGLR�OHG�E\�DUWLVW�.D\�%URZQ��WKH�LQQRYDWLYH�63$5&�'LJLWDO�0XUDO�/DE��ZKLFK�FUHDWHV�ODUJH�VFDOH�
PXUDOV�DQG�DUWZRUNV��PRVW�UHFHQWO\�WKH�9HQLFH�%ULGJH�+RXVLQJ�GLJLWDO�PXUDO�SURMHFW�OHG�E\�)UDQFLVFR�/HWHOLHU��0LFKDHO�
%UXQW�DQG�3DWULFN�0DUVWRQ���DQ�RXWGRRU�VSDFH�IRU�FRPPXQLW\�SURJUDPPLQJ��LQFOXGLQJ�0HUFDGR�DW�63$5&��DQ�HYHQW�
IHDWXULQJ�RYHU����ORFDO�DUWLVWV�DQG�PDNHUV�WKDW�FRLQFLGHV�ZLWK�WKH�9HQLFH�$UW�&UDZO��DQG��D�QHZO\�HVWDEOLVKHG�����VT�IW�
&HUDPLFV�/DE�WKDW�ZLOO�DFFRPPRGDWH�VKRUW�DQG�ORQJ�WHUP�DUWLVW�UHVLGHQFLHV��FHUDPLF�EDVHG�SXEOLF�DUWZRUNV��DQG�
ORZ�FRVW�LQ�SHUVRQ�RU�YLUWXDO�ZRUNVKRSV�IRU�FRPPXQLW\�PHPEHUV��63$5&¶V�DUWLVW�VWXGLRV�FUHDWH�RSSRUWXQLWLHV�IRU�
DUWLVWV�DQG�SURJUDPPLQJ�IRU�9HQLFH�UHVLGHQWV�DQG�IDPLOLHV��7KLV�VWUHQJWKHQV�RXU�ORFDO�HFRQRP\�E\�SURYLGLQJ�DUW�
IDEULFDWLRQ�FDSDELOLWLHV�DQG�SURPRWLQJ�ORFDO�DUWLVWV�DQG�PDNHUV��$UW�SURGXFWLRQV�DQG�SURJUDPPLQJ�ZLOO�EH�FULWLFDO�WR�WKH�
UHFRYHU\�RI�WKH�FUHDWLYH�FRPPXQLW\�DIWHU�&29,'������

&XUUHQW�DUWLVWV�LQ�UHVLGHQFH�LQFOXGH�.D\�%URZQ�LQ�WKH�3ULQWPDNLQJ�6WXGLR��ZKR�OHDGV�ZRUNVKRSV�ERWK�DW�63$5&�DQG�
RQ�VFKRRO�FDPSXVHV�WKURXJK�RXU�.����DUWV�HGXFDWLRQ�SURJUDP��DQG�.ULVWLQD�.RWOLHU�LQ�WKH�&HUDPLFV�/DE��ZKR�ZLOO�
EHJLQ�WR�OHDG�LQ�SHUVRQ�DQG�YLUWXDO�FHUDPLFV�ZRUNVKRSV�WKURXJK�63$5&�WKLV�\HDU��63$5&�DOVR�SURYLGHV�DUWLVWLF�
UHVLGHQFLHV�IRU�HPHUJLQJ�DQG�HVWDEOLVKHG�DUWLVWV�LQ�WKH�'LJLWDO�0XUDO�/DE��D�UHVHDUFK��HGXFDWLRQ��DQG�PXUDO�SURGXFWLRQ�
VWXGLR�WKDW�SURYLGHV�SXEOLF�DUW�VHUYLFHV�WR�DUWLVWV�WR�FUHDWH�ODUJH�VFDOH��VRFLDOO\�HQJDJHG�SXEOLF�DUWZRUNV��:LWK�VXSSRUW�
IURP�WKH�91&��63$5&�ZLOO�EH�DEOH�WR�XSJUDGH�RXU�VWXGLR�VSDFHV�WR�EXLOG�FDSDFLW\�IRU�RXU�DUWLVWV�LQ�UHVLGHQFH�WR�OHDG�
LQQRYDWLYH�ZRUNVKRSV�DW�63$5&�RU�WKURXJK�GLJLWDO�SODWIRUPV�IRU�DUWLVWV�RI�DOO�DJHV�DFURVV�9HQLFH�DQG�/RV�$QJHOHV��D�
SDUWLFXODUO\�FULWLFDO�UHVRXUFH�IRU�FRPPXQLW\�ZHOOQHVV�GXULQJ�WKH�FXUUHQW�SXEOLF�KHDOWK�FULVLV��

�

,6�7+,6�352-(&7�3$57�2)�$�/$5*(5�352-(&7"����<(6��RU��12�
�
7KH�6RFLDO�DQG�3XEOLF�$UW�5HVRXUFH�&HQWHU�LV�OHDGLQJ�D�ODUJHU�ORQJ�WHUP�SODQ�WR�LPSURYH�RXU�FDSDFLW\�WR�VHUYH�SXEOLF�
DXGLHQFHV�DQG�WR�EXLOG�D�FRKHVLYH�YLVLRQ�ZLWK�RXU�QHLJKERUV�LQ�WKH�9HQLFH�$UWV�&RPSOH[��%H\RQG�%DURTXH�DQG�3DFLILF�
5HVLGHQW�7KHDWHU��LQ�RUGHU�WR�H[SDQG�RIIHULQJV�IRU�WKH�9HQLFH�FRPPXQLW\��%H\RQG�WKLV�JUDQW��63$5&�LV�DOVR�VHHNLQJ�IXQGLQJ�
WR�SDLQW�WKH�EXLOGLQJ��LPSURYH�WKH�LQGRRU�RXWGRRU�IORZ�EHWZHHQ�WKH�9HQLFH�$UWV�&RPSOH[��DQG�GHYHORS�DQ�DUWLVW�FRIIHH�EDU��
7KH�SURMHFW�RXWOLQHG�LQ�WKLV�SURSRVDO�DGGUHVVHV�WKH�PRVW�LPPHGLDWH�QHHGV�RI�DUWLVW�VWXGLRV�LQ�RUGHU�WR�LQFUHDVH�VWXGLR�
IXQFWLRQDOLW\�DQG�VXVWDLQ�RXU�SXEOLF�VHUYLQJ�FDSDFLW\��
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�

&20081,7<�%(1(),7��'HVFULSWLRQ�RI�EHQHILW�WR�WKH�HQWLUH�FRPPXQLW\�DQG�MXVWLILFDWLRQ�IRU�WKHVH�EHQHILWV���

2XU�SURSRVDO�IRU�LPSURYHPHQWV�WR�DUWLVW�VWXGLRV�DQG�ZRUNVKRS�VSDFHV�DW�63$5&�ZLOO�HQULFK�DUWV�DQG�FXOWXUH�LQ�9HQLFH�
DQG�FUHDWH�QHZ�RSSRUWXQLWLHV�IRU�DUWLVWV�DQG�UHVLGHQWV��$UWLVWV�LQ�UHVLGHQFH�ZLOO�KDYH�WKH�XQLTXH�RSSRUWXQLW\�WR�FUHDWH�
ZRUN�ZLWKLQ�D�YLEUDQW�DUWV�FRPPXQLW\�ZKHUH�WKH\�FDQ�SURSRVH�JDOOHU\�H[KLELWLRQV�DQG�VHOO�WKHLU�DUWZRUNV�LQ�WKH�
63$5&�6KRS ���7KH�FUHDWLYH�FXOWXUH�DQG�LQIUDVWUXFWXUH�RI�63$5&�VXSSRUWV�DUWLVWV�E\�SURPRWLQJ�WKHLU�ZRUN�DQG�
SUDFWLFH��FUHDWLQJ�H[FKDQJHV�DQG�RSSRUWXQLWLHV�DPRQJVW�WKHPVHOYHV��SURYLGLQJ�RSSRUWXQLWLHV�WKURXJK�63$5&¶V�RWKHU�
FRPPXQLW\�SURJUDPV�DQG�SURMHFWV��DQG�SURYLGLQJ�RSSRUWXQLWLHV�WR�PHHW�ORFDO�9HQLFH�QHLJKERUV�WKURXJK�ZRUNVKRSV�
DQG�HYHQWV��63$5&�LV�FRPPLWWHG�WR�PDLQWDLQLQJ�DQG�DGYDQFLQJ�YLUWXDO�DUWV�SURJUDPV�GXULQJ�WKLV�WLPH�RI�SK\VLFDO�
GLVWDQFLQJ�E\�GHYHORSLQJ�GLJLWDO�FRQWHQW�E\�DUWLVWV�LQ�UHVLGHQFH�LQ�WKHLU�DUWLVW�VWXGLRV�DW�63$5&��

)XQGV�IURP�WKH�9HQLFH�1HLJKERUKRRG�&RXQFLO�ZLOO�LQ�SDUW��

Ɣ��,QFUHDVH� �WKH�FDSDFLW\�RI�DUWLVW�VWXGLRV�DQG�ZRUNVKRS�VSDFHV�IRU�LQ�SHUVRQ�DQG�YLUWXDO�SURJUDPV��PDNLQJ�WKHP�
PRUH�VXLWDEOH�IRU�WKH�ORFDO�FRPPXQLW\�WR�WDNH�DGYDQWDJH�RI�DUW�RIIHULQJV��H[KLELWLRQV��DQG�HYHQWV��

Ɣ��'HYHORS��QHZ�SURJUDPV�RXW�RI�WKH�'LJLWDO�0XUDO�/DE��WKH�&HUDPLFV�/DE��DQG�3ULQWPDNLQJ�6WXGLR�DW�63$5&��

Ɣ ,PSURYH� �SXEOLF�VSDFHV�ZLWK�HOHFWULFDO�DQG�OLJKWLQJ�XSJUDGHV��

Ɣ��0DLQWDLQ�DFFHVV�WR��DIIRUGDEOH�ZRUNVKRS�DQG�DUWLVW�VSDFHV�IRU�ORFDO�DUWLVWV��

Ɣ��$FWLYDWH��WKH�DUWV�RQ�HDFK�IORRU�RI�WKH�63$5&�%XLOGLQJ�FUHDWLQJ�D�YLEUDQW�DQG�FUHDWLYH�V\QHUJ\�EHWZHHQ�DOO�
DUWLVWV�DQG�VWXGLR�VSDFHV��

63$5&�KDV�KLVWRULFDOO\�FROODERUDWHG�ZLWK�9HQLFH�SDUWQHUV�WR�FUHDWH�DQG�UHVWRUH�SXEOLF�DUWZRUNV��LQFOXGLQJ�WKH�
32:�0,$�9LHWQDP�9HWHUDQV�0HPRULDO ���VXSSRUWHG�E\�WKH�9HQLFH�&KDPEHU�RI�&RPPHUFH��9HQLFH�1HLJKERUKRRG�
&RXQFLO�DQG�&RXQFLOPHPEHU�0LNH�%RQLQ��DQG��(QGDQJHUHG�6SHFLHV�����E\�(PLO\�:LQWHUV�ZLWK�VXSSRUW�IURP�WKH�9HQLFH�
$UWV�&RXQFLO�(QGDQJHUHG�$UW�)XQG�DQG�ORFDO�QHLJKERUV��:H�FXUDWH�H[KLELWLRQV�DQG�SURJUDPV�WKDW�HQJDJH�9HQLFH�
DUWLVWV��UHVLGHQWV��DQG�IDPLOLHV�LQ�WKH�DUWV��LQFOXGLQJ�RXU�EL�DQQXDO�0HUFDGR�DW�63$5&�LQ�FROODERUDWLRQ�ZLWK�WKH�9HQLFH�
$UW�&UDZO�DQG�RQJRLQJ�OLIH�GUDZLQJ�DQG�SULQWPDNLQJ�ZRUNVKRSV��7KH�VWXGLR�VSDFHV�IRU�DUWLVWV�DW�63$5&�LV�LQWHJUDO�WR�
RXU�DUWLVWLF�PLVVLRQ�DQG�LW�SURYLGHV�D�FULWLFDO�VROXWLRQ�WR�WKH�GLVSODFHPHQW�DQG�GHWHUUHQFH�RI�DUWLVWV�ZLWKLQ�9HQLFH�ZKLOH�
DOVR�HQVXULQJ�WKDW�9HQLFH�UHVLGHQWV�DQG�IDPLOLHV�KDYH�DFFHVV�WR�FUHDWLYH�UHVRXUFHV�LQ�WKH�QHLJKERUKRRG�DQG�
YLUWXDOO\��<RXU�VXSSRUW�LV�LQWHJUDO�WR�KHOSLQJ�63$5&�VXVWDLQ�DQG�DGYDQFH�RXU�DUWLVWLF�SURJUDPV�DQG�FROODERUDWLRQV�
ZLWK�9HQLFH�DUWLVWV�DQG�UHVLGHQWV��HQVXULQJ�WKDW�WKH�OHJDF\�RI�9HQLFH�DV�DQ�DUWV�FRPPXQLW\�FRQWLQXHV�IRU�\HDUV�WR�
FRPH���
�
�
�

� �

https://shop.sparcinla.org/
https://www.vfw.org/media-and-events/latest-releases/archives/2017/3/vfw-and-sparc-to-kick-off-venice-memorial-restoration
http://sparcinla.org/projects/art-actualized-artist-restores-mural-that-foreshadowed-venice-displacement/
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�
%8'*(7�6+((7���������������������������������������������������������������������������������������������������������3$*(���

9(1'25�$1'�0$7(5,$/6�6(59,&(6�,1)250$7,21� 727$/�
&267� 127(6�

6WXGLR�,PSURYHPHQWV�DQG�%XLOGLQJ�,PSURYHPHQWV�RI�SXEOLF�VSDFHV� ������� 8SJUDGLQJ�HOHFWULFDO�
FDSDFLW\��UHZLULQJ�RXWOHWV�
LQ�VWXGLRV��JDOOHU\�IORRU�
LPSURYHPHQWV��VWXGLR�
VSDFH�LPSURYHPHQWV��
RXWGRRU�UHWUDFWDEOH�DZQLQJ�
�

,QWHULRU�/LJKWLQJ�LQ�+DOOZD\V�DQG�DUWLVW�VWXGLRV��DQG�([WHULRU�/LJKWV�ZLWK�6KDGH�
&ORWK�IRU�2XWGRRU�(YHQWV�
�

������� /('�/LJKWLQJ�LQVWDOODWLRQ�
DQG�L�PSURYHPHQWV�LQ�SXEOLF�
VSDFHV�DQG�LQ�KDOOZD\V�
OHDGLQJ�WR�DUWLVW�VWXGLRV�DQG�
ZRUNVKRS�VSDFHV��
,PSURYHPHQWV�WR�RXWGRRU�
HYHQWV�WR�KRVW�RSHQ�DLU�
HYHQWV�WKDW�FRPSO\�ZLWK�
&29,'����UHRSHQLQJ�
JXLGHOLQHV�IRU�ORFDO�DUWLVWV��

6WRUDJH�DQG�:RUN�6SDFHV� �������
6WRUDJH�LQ�SULQWVKRS�DQG�
FHUDPLFV�ODE�WR�LQFUHDVH�
ZRUNVKRS�FDSDFLW\��
$GGLWLRQDO�ZRUN�VSDFHV�
IRU�ZRUNVKRSV�
�

2XWUHDFK�� ����� 6RFLDO�PHGLD�SURPRWLRQ��
RXWUHDFK�WR�ORFDO�
EXVLQHVVHV�DQG�
FRPPXQLW\�FHQWHUV��
FRPPXQLW\�RXWUHDFK�
YROXQWHHU�JURXS��
�

&OD\�DQG�3ULQWPDNLQJ�6XSSOLHV� ������ ,QLWLDO�VWDUWXS�RI�FOD\�
PDWHULDOV�DQG�WRRO�
FKHFN�RXW�IRU�YLUWXDO�
SURJUDPV���

� � �

� � �

�
������352-(&7�727$/����� ����������
�
�
�

�
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�
352-(&7�3/$11,1*�6+((7������������������������������������������������������������������������������������3$*(���
�

:25.�3/$1��,QFOXGH�D�7,0(�/,1(�IRU�WKH�SURMHFW�ZLWK�EHJLQQLQJ�GDWH�DQG�FRPSOHWLRQ�GDWH�RI�HDFK�SKDVH��
�
2XU�ZRUN�SODQ�IRU�LPSOHPHQWLQJ�WKH�VWXGLR�LPSURYHPHQWV�LV�GLYLGHG�LQWR�WKUHH�SKDVHV��SKDVH���ZLOO�IRFXV�RQ�HOHFWULFDO�
XSJUDGHV�DQG�OLJKWLQJ�LQ�ZRUNVKRS�VSDFHV��DUWLVW�VWXGLRV�DQG�SXEOLF�DUHDV�ZKLOH�WKH�FHQWHU�UHPDLQV�FORVHG��7KH�H[SDQVLRQ�
RI�RXU�YLUWXDO�SURJUDPV�ZLOO�EHJLQ�ZLWK�WKH�SXUFKDVLQJ�RI�PDWHULDOV�DQG�FUHDWLRQ�RI�WDNH�KRPH�NLWV�IRU�RQOLQH�ZRUNVKRSV��2XU�
VWXGLR�LPSURYHPHQWV�ZLOO�WDNH�SODFH�LQ�DUHDV�WKDW�ZLOO�QRW�LQWHUIHUH�ZLWK�WKH�ZRUNVKRSV��7KH�VHFRQG�SKDVH�ZLOO�LQYROYH�
H[WHULRU�XSJUDGHV�WR�EHWWHU�KRVW�RSHQ�DLU�PHUFDGRV�WKDW�FRPSO\�ZLWK�VRFLDO�GLVWDQFLQJ�DQG�&29,'����UHRSHQLQJ�JXLGHOLQHV��
7KH�WKLUG�SKDVH�ZLOO�RFFXU�PXFK�ODWHU�LQ�WKH�JUDQW�SHULRG��ZKLFK�ZLOO�DLP�WR�VWDUW�SURPRWLRQ�RI�LQ�SHUVRQ�RXWGRRU�DFWLYLWLHV��
�
$OO�SURJUDPV�ZLOO�UHPDLQ�GRQDWLRQ�EDVHG�RU�ORZ�FRVW��7KHVH�LPSURYHPHQWV�DUH�DQ�LQWHJUDO�VWHS�WRZDUGV�XWLOL]LQJ�WKH�IXOO�
FDSDFLW\�RI�WKH�63$5&�EXLOGLQJ�DV�D�VLWH�RI�FXOWXUH�DQG�FUHDWLYLW\�LQ�9HQLFH��
�
7LPHOLQH��

Ɣ 3KDVH����-XQH������WR�$XJXVW������
ż (OHFWULFDO�XSJUDGH�LQ�VHFRQG�IORRU�DUWLVW�VWXGLRV��
ż 'HYHORS�YLUWXDO�SURJUDPV�DQG�DFTXLUH�PDWHULDOV�DQG�VXSSOLHV�IRU�SLFNXS�
ż %HJLQ�SURPRWLRQ�DQG�RXWUHDFK��VFKHGXOH�ILUVW�ZRUNVKRSV�LQ�-XO\�DQG�$XJXVW�

Ɣ 3KDVH����$XJXVW������WR�2FWREHU������
ż �,QVWDOO�SRVWV�DQG�DLUFUDIW�FDEOH�IRU�UHWUDFWDEOH�DZQLQJ���

Ɣ 3KDVH����0DUFK������WR�0D\������
ż 'HSHQGLQJ�RQ�&29,'����JXLGHOLQHV��EHJLQ�VFKHGXOLQJ�DQG�KRVWLQJ�LQ�SHUVRQ�SXEOLF�

SURJUDPV��
Ɣ 3URMHFW�&RPSOHWLRQ�-XQH������
Ɣ $VVHVVPHQW��2QJRLQJ����0RGHOV�IRU�DVVHVVPHQW�ZLOO�LQFOXGH�FROOHFWLQJ�WKH�QXPEHU�RI�DUWLVWV�DQG�

FRPPXQLW\�PHPEHUV�VHUYHG�DQQXDOO\�WKURXJK�UHVLGHQFLHV��FRPPXQLW\�ZRUNVKRSV��DQG�SRS�XS�HYHQWV�
LQ�WKH�&HUDPLFV�/DE�ZLWK�VXEFDWHJRULHV�WKDW�IRFXV�RQ�ORFDO�DXGLHQFHV��

�
3OHDVH�QRWH�WKDW�63$5&�LV�FRQVLGHULQJ�WKH�FXUUHQW�SK\VLFDO�GLVWDQFLQJ�SURWRFROV�UHODWHG�WR�&29,'�����:H�LQWHQG�IRU�
WKH�&HUDPLFV�/DE��3ULQWPDNLQJ�6WXGLR��DQG�'LJLWDO�0XUDO�/DE�DW�63$5&�WR�KDYH�WKH�FDSDFLW\�IRU�YLUWXDO�ZRUNVKRSV�
DQG�SURJUDPV�WKURXJK�=RRP�RU�DOWHUQDWLYH�RQOLQH�SODWIRUPV�WKDW�FDQ�EHJLQ�GXULQJ�LQIUDVWUXFWXUDO�LPSURYHPHQWV��7KLV�
ZLOO�HQVXUH�WKDW�DUWV�ZRUNVKRSV�DUH�VWLOO�DFFHVVLEOH�WR�WKH�9HQLFH�DQG�/RV�$QJHOHV�FRPPXQLWLHV�GXULQJ�WKLV�
XQSUHFHGHQWHG�WLPH�RI�SK\VLFDO�GLVWDQFLQJ���
�

0$,17(1$1&(�3/$1��,I�DSSOLFDEOH��
�
1�$�
�
�
�
�
�
�
�
�
�
�

�
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�
352-(&7�5(1'(5,1*�6+((7��,I�DSSOLFDEOH��������������������������������������������������������3$*(���
$WWDFK�FRQFHSWXDO�LPDJHV�RI�WKH�SURMHFW�WR�WKLV�VKHHW�RU�GHVLJQ�DQG�SULQW�\RXU�RZQ�VKHHW��,QFOXGH�WH[W�H[SODQDWLRQV��
�

�
6HH�DWWDFKHG�6WXGLR�5HQGHULQJV���
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�
&200,77((�$1'�3(56211(/�6+((7���������������������������������������������������������������������������������������3$*(���
�
&200,77((�0,66,21��([SODLQ�WKH�&RPPLWWHH¶V�PLVVLRQ�DQG�KRZ�WKLV�SURMHFW�ZLOO�DGYDQFH�LW��
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OHDGLQJ�ORZ�FRVW�ZRUNVKRSV�IRU�FRPPXQLW\�PHPEHUV�LQ�WKH�63$5&�3ULQWPDNLQJ�6WXGLR�VLQFH�������,Q�������63$5&�
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FUHDWLQJ�VLWHV�RI�SXEOLF�PHPRU\�VLQFH�������6KH�FRQWLQXHV�WR�VHUYH�DV�LWV�$UWLVWLF�'LUHFWRU�DQG�IRFXVHV�KHU�
FUHDWLYH�HQHUJ\�LQ�WKH�63$5&�'LJLWDO�0XUDO�/DE��HPSOR\LQJ�LQQRYDWLYH�GLJLWDO�WHFKQRORJ\�WR�FUHDWH�VRFLDO�MXVWLFH�
DUW��%DFD¶V�SXEOLF�DUWV�LQLWLDWLYHV�UHIOHFW�WKH�OLYHV�DQG�FRQFHUQV�RI�SRSXODWLRQV�WKDW�KDYH�EHHQ�KLVWRULFDOO\�
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&DUORV�5RJHO��([HFXWLYH�'LUHFWRU��6HH�UHVXPH�DWWDFKHG��
&DUORV�5RJHO�LV�DQ�LQWHUGLVFLSOLQDU\�PHGLD�PXUDO�DUWLVW��([HFXWLYH�'LUHFWRU�DW�WKH�6RFLDO�DQG�3XEOLF�$UW�5HVRXUFH�
&HQWHU��63$5&���DQG�D�GRFWRUDO�FDQGLGDWH�DW�8&/$¶V�'HSDUWPHQW�RI�&KLFDQD�DQG�&KLFDQR�6WXGLHV��+LV�
UHVHDUFK�DQG�DUW�SUDFWLFH�LQ�FRPPXQLW\�GHYHORSPHQW�IRFXVHV�RQ�DUWV�EDVHG�PHWKRGV�RI�FROODERUDWLYH�GHVLJQ�DQG�
DFWLYLVP�DW�WKH�63$5&�'LJLWDO�0XUDO�/DE��+H�GHYHORSV�FRPPXQLW\�EDVHG�SXEOLF�DUW�SURMHFWV��DUWV�HGXFDWLRQ�
SURJUDPV�IRU�.����/$86'�VFKRROV��DQG�DFWLYLVW�DUW�LQWHUYHQWLRQV�ZLWK�LPPLJUDQW�ULJKWV�DQG�ODERU�RUJDQL]DWLRQV��
+LV�DUWV�EDVHG�GLVVHUWDWLRQ�IRFXVHV�RQ�WKH�H[WHQVLRQ�RI�7KH�*UHDW�:DOO�RI�/RV�$QJHOHV��+LV�H[WHQVLYH�UHVHDUFK�
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RQ�WKH�HFRORJLFDO�DQG�VRFLDO�KLVWRU\�RI�PDUJLQDOL]HG�SHRSOH�ZLOO�VHUYH�DV�WKH�EDVLV�IRU�WKH�SULVPV�H[DPLQHG�LQ�WKH�
GHYHORSPHQW�RI�WKH���V�DQG���V�RI�7KH�*UHDW�:DOO��+H�LV�VNLOOHG�LQ�FRGLQJ�DQG�LV�FXUUHQWO\�SXEOLVKLQJ�DXJPHQWHG�
UHDOLW\�FRQWHQW�WKDW�LQWHUDFWV�ZLWK�WKH�SXEOLF�DQG�YLVXDO�DUWZRUNV���

'DYLGD�3HUVDXG��3URJUDPV�0DQDJHU��6HH�UHVXPH�DWWDFKHG��
'DYLGD�3HUVDXG�LV�WKH�3URJUDPV�0DQDJHU�DW�63$5&�DQG�D�GRFWRUDO�VWXGHQW�DW�8&/$¶V�:RUOG�$UWV�DQG�&XOWXUHV�
'HSDUWPHQW��'DYLGD�RYHUVHHV�WKH�JURZWK�RI�SXEOLF�SURJUDPV�DW�63$5&�DQG�WKH�.����DUWV�HGXFDWLRQ�SURJUDP��
ZKLFK�HQJDJHV�\RXWK�LQ�WUDGLWLRQDOO\�XQGHUVHUYHG�QHLJKERUKRRGV�E\�H[SORULQJ�LGHQWLW\��FXOWXUH��FRPPXQLW\��DQG�
ORFDO�KLVWRULHV�WKURXJK�DUW��$V�3URJUDPV�0DQDJHU��'DYLGD�DOVR�FRQWULEXWHV�WR�EXLOGLQJ�ODVWLQJ�SDUWQHUVKLSV�ZLWK�
ORFDO�FRPPXQLW\�RUJDQL]DWLRQV�WKURXJK�DUWV�HGXFDWLRQ��SXEOLF�SURJUDPV��DQG�DUWV�PRELOL]DWLRQ�LQLWLDWLYHV��'DYLGD¶V�
DFDGHPLF�UHVHDUFK�IRFXVHV�RQ�WKH�FRPPXQLW\�EDVHG�SURFHVVHV�DQG�SHGDJRJLFDO�IUDPHZRUNV�WKDW�HPHUJHG�DW�
63$5&�RXW�RI�7KH�*UHDW�:DOO����PHWKRGRORJ\��DQG�LWV�DSSOLFDWLRQ�LQ�.����HGXFDWLRQ�DQG�SXEOLF�SURJUDPV�WRGD\���

-HII�(GZDUGV��'LJLWDO�0XUDO�/DE�7HFKQLFLDQ��
-HII�(GZDUGV�LV�D�YLVXDO�DUWLVW�IRFXVLQJ�RQ�GLJLWDO�SKRWRJUDSK\��+LV�H[WHQVLYH�H[SHULHQFH�LQ�SKRWRJUDSK\�DQG�
SULQWLQJ�KDV�EHHQ�D�YLWDO�UHVRXUFH�IRU�63$5&��+H�LV�D�FHUWLILHG�SULQWLQJ�WHFKQLFLDQ�DQG�RYHUVHHV�DOO�JLFpH�SULQWV��
$V�D�VNLOOHG�WHFKQLFLDQ�DQG�SKRWRJUDSKHU��-HII�ZLOO�DFW�DV�WKH�OHDG�LQ�GRFXPHQWLQJ�DQG�GLJLWL]LQJ�RXWFRPHV�RI�WKH�
FRPPXQLW\�EDVHG�SURFHVVHV�WKDW�ZLOO�LQIRUP�WKH�H[WHQVLRQ�RI�7KH�*UHDW�:DOO���

-RVHO�&UX]��'LJLWDO�0XUDO�/DE�$UWLVW��
-RVHO�&UX]�LV�D�WUDLQHG�JUDSKLF�GHVLJQHU�DQG�ZHE�GHYHORSHU�ZKR�KDV�RYHU�WHQ�\HDUV�H[SHULHQFH�LQ�WKH�ILHOG��+H�
SOD\V�DQ�LQWHJUDO�UROH�LQ�WKH�GHYHORSPHQW�RI�63$5&¶V�ZHE�SUHVHQFH�DQG�GLJLWDO�FRQWHQW��$V�D�'LJLWDO�0XUDO�/DE�
DUWLVW��KH�ZRUNV�FORVHO\�ZLWK�-XG\�%DFD�WR�GHYHORS�GHVLJQV�IRU�GLJLWDO�PXUDO�FRPPLVVLRQV��-RVHO�ZLOO�SOD\�D�NH\�
UROH�DV�SDUW�RI�WKH�FUHDWLYH�GHVLJQ�WHDP�LQ�WKH�WHFKQLFDO�VXSSRUW�RI�FRPSRVLQJ�LPDJHU\�DQG�GHVLJQV��DQG�LQ�WKH�
FROODERUDWLRQ�DQG�SUHVHQWDWLRQ�RI�DUWZRUNV�IRU�DXGLHQFHV��+H�LV�D�FRGHU��PXVLFLDQ��DQG�FRQWHQW�FUHDWRU��

3LODU�&DVWLOOR��$UFKLYLVW�5LJKWV�DQG�3HUPLVVLRQV�&RS\ULJKWV�
3LODU�&DVWLOOR�KDV�IRXUWHHQ�\HDUV�RI�H[SHULHQFH�LQ�WKH�ILHOG�RI�3XEOLF�$UW�DQG�$UWV�$GPLQLVWUDWLRQ��$V�3XEOLFDWLRQV�
0DQDJHU��VKH�KDV�IDFLOLWDWHG�WKH�H[SRVXUH�RI�/RV�$QJHOHV�PXUDO�LPDJHV�IHDWXUHG�LQ�H[KLELWLRQV��DQG�LQ�D�YDULHW\�
RI�LQWHUQDWLRQDO�SULQW�DQG�PHGLD��+HU�SULPDU\�IRFXV�KDV�EHHQ�LQ�PDLQWDLQLQJ�63$5&¶V�XQLTXH�DQG�XQVXUSDVVHG�
FROOHFWLRQ�RI�PXUDO�LPDJHV�DQG�GRFXPHQWDWLRQ��DQG�IDFLOLWDWLQJ�WKH�SXEOLFDWLRQ�DQG�H[KLELWLRQ�RI�63$5&�
FROOHFWLRQV�ZRUOGZLGH��$GGLWLRQDOO\��3LODU�SURYLGHV�WUDLQLQJ�LQ�UHODWHG�DUFKLYDO�SURMHFWV�WR�JUDGXDWH�VWXGHQWV�LQ�WKH�
ILHOG�RI�0XVHXP�DQG�/LEUDU\�6FLHQFH�DW�8&/$���

6DPDQWKD�0DJDxD��$GPLQLVWUDWLYH�DQG�'HYHORSPHQW�$VVRFLDWH��
$V�WKH�$GPLQLVWUDWLYH�DQG�'HYHORSPHQW�$VVRFLDWH��6DPDQWKD�0DJDxD�DVVLVWV�LQ�WKH�FRRUGLQDWLRQ�DQG�ORJLVWLFV�RI�
WKH�63$5&�IDFLOLW\�DQG�RSHUDWLRQV��6KH�KDV�EHHQ�LQYROYHG�LQ�PDQ\�RI�WKH�FXUUHQW�SURMHFWV�DW�63$5&�E\�
IDFLOLWDWLQJ�FRPPXQLW\�ZRUNVKRSV�DQG�FRQGXFWLQJ�UHVHDUFK��6KH�ZLOO�RIIHU�DGPLQLVWUDWLYH�DQG�GHYHORSPHQW�
VXSSRUW�DV�QHHGHG��6DPDQWKD�DOVR�VXSSRUWV�VRFLDO�PHGLD�DQG�HQJDJHPHQW��DQG�ZLOO�IDFLOLWDWH�SXEOLF�
FRPPXQLFDWLRQV�RQ�SURJUDPV�DQG�SURMHFWV��

5D\YHQ�$UPLMR��([HFXWLYH�$VVLVWDQW�
5D\YHQ�$UPLMR�LV�D�/RV�$QJHOHV�EDVHG�SHUIRUPDQFH�DUWLVW�DQG�DUWV�HGXFDWRU��6KH�KDV�EHHQ�D�SDUW�RI�63$5&¶V�
DUW�HGXFDWLRQ�SURJUDP�DV�D�WHDFKLQJ�DUWLVW�VLQFH�������$V�WKH�([HFXWLYH�$VVLVWDQW�WR�-XG\�%DFD��VKH�VXSSRUWV�
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�
WKH�'LJLWDO�0XUDO�/DE¶V�DGPLQLVWUDWLRQ��5D\YHQ�LV�RQH�RI�WKH�OHDG�LQVWUXFWRUV�IRU�WKH���ZHHN�YLUWXDO�&KLFDQR�
)RONOyULFR�FRXUVHV�IRU�IDPLOLHV��IRFXVLQJ�RQ�PRYHPHQW�DQG�H[SUHVVLRQ�DW�KRPH���
�
&ULVWLQD�*LURG��6WXGLR�$VVLVWDQW��
&LFL�*LURG�LV�WKH�'LJLWDO�0XUDO�/DE�VWXGLR�DVVLVWDQW��FXUUHQWO\�ZRUNLQJ�RQ�UHVHDUFK�IRU�WZR�XSFRPLQJ�63$5&�DQG�
-XG\�%DFD�PXUDOV��6KH�LV�D�YLVXDO�DUWLVW�DQG�IUHHODQFH�JUDSKLF�GHVLJQHU��6KH�JUDGXDWHG�IURP�8&/$�LQ������ZLWK�
D�%�$��LQ�:RUOG�$UWV�DQG�&XOWXUHV��DQG�ZDV�D�SUHYLRXV�*HWW\�)RXQGDWLRQ�³0XOWLFXOWXUDO�,QWHUQ´�IRU�63$5&��&LFL�LV�
RQH�RI�WKH�OHDG�LQVWUXFWRUV�IRU�WKH���ZHHN�YLUWXDO�&KLFDQR�)RONOyULFR�FRXUVHV�IRU�IDPLOLHV��IRFXVLQJ�RQ�FRVWXPH�
PDNLQJ�DQG�YLVXDO�DUWV�DW�KRPH��
�
$UWLVW�LQ�5HVLGHQFH��&HUDPLFV�/DE�DW�63$5&�
�
.D\�%URZQ��
.D\�%URZQ��E��(XJHQH��2UHJRQ��LV�DQ�DFDGHPLFDOO\�WUDLQHG�SULQWPDNHU��JUDSKLF�GHVLJQHU�DQG�FRPPXQLW\�DFWLYLVW��
6KH�LV�FXUUHQWO\�7UHDVXUHU�RI�WKH�/RV�$QJHOHV�3ULQWPDNLQJ�6RFLHW\��DQG�DQ�DFWLYH�PHPEHU�RI�WKH�/RV�GH�$EDMR�
3ULQWPDNLQJ�&ROOHFWLYH��$UUR\R�6HFR�$UWV�&ROOHFWLYH��&RQVHMR�*UDILFRÜ��D�QDWLRQDO�FRDOLWLRQ�RI�/DWLQR�3ULQWPDNLQJ�
ZRUNVKRSV���DQG�WKH�9HQLFH�$UWV�&RXQFLO��+HU�YLVXDOO\�HQJDJLQJ�ZRUN�IRFXVHV�RQ�H[SHULPHQWDWLRQ�XVLQJ�D�YDULHW\�
RI�SULQWPDNLQJ�WHFKQLTXHV��+HU�ZRUN�KDV�EHHQ�H[KLELWHG�LQ�WKH�8�6��DQG�0H[LFR��6KH�LV�DOVR�D�WLUHOHVV�YROXQWHHU�
ZLWK�WKH�&HQWHU�IRU�WKH�6WXG\�RI�3ROLWLFDO�*UDSKLFV��,QVWLWXWH�IRU�1RQ�9LROHQFH�LQ�/RV�$QJHOHV��&DOLIRUQLD�/DZ\HUV�
IRU�WKH�$UWV�'LVSXWH�5HVROXWLRQ�WHDP��DQG�WKH�1DWLRQDO�/DZ\HUV�*XLOG��
�
.ULVWLQD�.RWOLHU��6HH�UHVXPH�DWWDFKHG��
.ULVWLQD�$U]DJD�.RWOLHU�LV�DQ�DUFKLWHFWXUDO�GHVLJQHU�DQG�FHUDPLF�DUWLVW�ZLWK�D�VWURQJ�GHVLJQ�EXLOG�EDFNJURXQG�DQG�
LQWHUHVW�LQ�HPSKDVL]LQJ�WKH�HOHPHQWDO�SURSHUWLHV�RI�WKH�PDWHULDOV�ZLWK�ZKLFK�VKH�ZRUNV��6KH�KDV�EXLOW�ZRUN�LQ�DQG�
DURXQG�/RV�$QJHOHV�DQG�WKH�%D\�$UHD��LQFOXGLQJ�LQVWDOODWLRQV�DW�WKH�([SORUDWRULXP�DQG�WKH�2DNODQG�0XVHXP��
+HU�ZRUN�H[SORUHV�WKH�UHODWLRQVKLS�EHWZHHQ�GLJLWDO�SURFHVVHV�DQG�KDQGPDGH�REMHFWV��ZKLOH�IRFXVLQJ�RQ�
LQWHQWLRQDO�ZD\V�WR�GLVUXSW�DQG�PRGLI\�HDFK�VWHS�WR�FUHDWH�XQLTXH�RXWFRPHV��.ULVWLQD�UHFHLYHG�KHU�%�$��LQ�,QWHULRU�
'HVLJQ�DQG�KHU�0DVWHUV�LQ�$UFKLWHFWXUH�IURP�&DOLIRUQLD�&ROOHJH�RI�WKH�$UWV��6KH�KDV�VHUYHG�RQ�WKH�6WUDWHJLF�
&RXQFLO�RI�WKH�$PHULFDQ�,QVWLWXWH�RI�$UFKLWHFWV��DV�&R�&KDLU�IRU�WKH�PHQWRUVKLS�DQG�OLFHQVLQJ�SURJUDPV�DW�$,$�
6DQ�)UDQFLVFR��DQG�LV�FXUUHQWO\�WKH�FKDLU�RI�WKH�$,$�1DWLRQDO�$VVRFLDWHV�&RPPLWWHH���
�
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&LW\�RI�/RV�$QJHOHV��
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63$5&�([HFXWLYH�'LUHFWRU���&DUORV�
5RJHO�
�
/$�&LW\�*HQHUDO�0DQDJHU�
'HSDUWPHQW�RI�*HQHUDO�6HUYLFHV�
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63$5&�UHVLGHV�LQ�WKH�9HQLFH�-DLO��D�KLVWRULF�EXLOGLQJ�LQ�9HQLFH��&$�ZLWK�D�FXUUHQW�OHDVH�WKURXJK�0D\���VW���������
�
7KLV�EXLOGLQJ�ZDV�³GRQDWHG�LQ�NLQG´�E\�WKH�&LW\�RI�/RV�$QJHOHV�WR�VXSSRUW�63$5&¶V�DUWV�SURJUDPPLQJ�LQ�9HQLFH�DQG�/RV�
$QJHOHV��3HU�RXU�ORQJ�WHUP�OHDVH��63$5&�LV�DEOH�WR�PDNH�LQWHULRU�LQIUDVWUXFWXUDO�LPSURYHPHQWV�LQ�WKH�EXLOGLQJ�WR�EHWWHU�
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Dr. Judith Francisca Baca 
685 Venice Boulevard, Venice, California 90291 

(310) 822-9560 x118 
judybaca@g.ucla.edu 
www.judybaca.com 

www.SPARCinLA.org 
 
 

 
 

EDUCATION 
 
Honorary PhD of Fine Arts 
California State University, Northridge, 2018 
 
Master of Art Education 
California State University, Northridge, 1979 
 
Intensive Course in Mural Techniques 
Taller Siqueiros, Cuernavaca, Mexico, 1977 
 
Bachelor of Arts Degree in Art 
California State University, Northridge, 1969 
 
 

 
EMPLOYMENT 
 
University of California, Los Angeles 
 
2018 – Present  Emeritus Professor  
2014 – 2018      Professor IX 
1996 – 2018      Senior Professor World Arts and Cultures and Chicana/o Studies departments    

Undergraduate and Graduate teaching in three departments 
1996                  Development of The Digital Mural lab at SPARC (Social and Public Art Resource Center)          

and off campus teaching and research facility 
1996 – 1998      Vice-Chair, Cesar E. Chavez Center  

 
Antioch University, Los Angeles 
 
2004-2006 Curriculum Consultant 

● Developed a low residency Masters in Fine Arts in Public Art & Community Cultural 
Development (MFA PACD), including artistic vision, curriculum, recruitment of faculty and 
students, and raising funds for the program’s endowment  



 
 

 
 
California State University, Monterey Bay 
 
1994 – 1996  Full Professor, one of 13 Founding Faculty Members  

● Developed the Curriculum for the Visual and Public Art Program currently implemented at 
CSUMB  

● Participant in year and half long interdisciplinary planning for university wide curriculum 
development with founding faculty colleagues. Focused on integration of an 
interdisciplinary Reciprocal Art curriculum 

● Designed and provided oversight for conversion of Military Tank Buildings at Ford Ord 
into the Arts department with mural studios. 

 
University of California, Irvine 
 
1992 – 1995  Professor, Studio Arts Department  

● Instructed Graduate and Undergraduate courses in Visual Fundamentals, Painting, 
Drawing, and Muralism  

1990 – 1991      Associate Professor, Studio Arts Department  
1981 – 1989      Assistant Professor, Studio Arts Department  
1986 -- 1987      Chairman, Studio Arts Department 

● Directed faculty revision of total Studio Arts curriculum.  
 
Social and Public Art Resource Center (SPARC)  

 
1988              Initiated & Developed the City of Los Angeles Citywide Mural Program and Mural 

Restoration Program : Neighborhood Pride: Great Walls Unlimited Mural Program:  
Model citywide program for integrating artists and the community; responsible for the 
production of over 103 murals citywide based on the Great Wall of Los Angeles model. 

 
1981- Present   Consultant /Artistic Director. 

Artistic vision of SPARC including exhibitions, art education, public art productions and 
the UCLA/SPARC Digital Mural Lab 

 
1984 -1987  Principal Investigator Three Year Mural Training Program: Fund for the Improvement  

of Post Secondary Education(FIPSE)/ U.S. Department of Education,  
Conducted with 5 art schools and universities at SPARC 

 
1976 – 1983  Muralist/Director “Great Wall of Los Angeles” 

● Developed participatory public monument and public education project on ethnic history 
of the United States incorporating over 400 youth, 100 scholars, and 40 artist assistants 
in summer programs in 1976, 1978, 1980, 1981, 1983 to create a1/2 mile long mural. 
Now a national historic site.  

 
1976 -1979  Founder/Executive Director 

● One of the nation’s leading multiethnic arts organization working in community cultural 
development & public art projects focused on Los Angeles neighborhoods and national 
and international venues.  

 
City of Los Angeles Department of Recreation and Parks 
 
1974 --1978  Director of the first City of Los Angeles Mural Program: Citywide Murals 

Initiated and directed Citywide Mural Project, which produced over 400 murals in the city 
and employed 1,000 crewmembers. 

1970 – 1974  Art Instructor in East Los Angeles parks. 



 
 

 
 

 
 
East Los Angeles Mural Program 
 
1970 – 1974  Director 

● Worked extensively in neighborhood settings to negotiate peace treaties and organize 
and paint murals with youth. 

● 1970-- 1974 City of Los Angeles Department of Recreation and Parks Cultural Affairs 
Department Instructor for the arts. 

 
 
FELLOWSHIPS 
 
United States Artists Fellowship 2015 
Fellowships awarded to the country’s most accomplished and innovative artists working in the fields of 
Architecture & Design, Crafts, Dance, Literature, Media, Music, Theater & Performance, Traditional Arts 
and Visual Arts. 
 
Haynes Foundation Faculty Fellowship, February 2012- October2013 
 
Georgia College State University Residency, March 2009 
Led a student group to produce a mural for permanent installation on campus 
 
Provincetown Residency: Gaea Foundation's Sea Change Residencies, August 2007 
Provincetown, MA 
 
Lee G. Hall Distinguished Visiting Professor of Art- Residency with Erika Doss, March 2007 
DePauw University, Peeler Art Center, Greencastle, Indianapolis. 
 
McKoll Art Center Charlotte North Carolina Artist in Residence Fellowship Winter 2005 
Selected through a national competition to participate with six artists in a residency for the winter of 2005 
which will culminate in an exhibition at McKoll Center. 
 
Stanford Diversity in the Arts Program Winter 2005. This residency at Stanford University for a 
commission to produce a new mural for the Chicano Center on Campus. 
 
John Simon Guggenheim Fellowship, 2003 
Selected as a distinguished scholar and artist to support further research and creation of new artworks in 
the UCLA/SPARC CESAR CHAVEZ DIGITAL MURAL LAB advancing the preservation and production of 
public art. 

 
Montgomery Fellow, Dartmouth 2002 
Hanover, New Hampshire 
The Montgomery Fellow was created to provide for the advancement of the academic realm of the 
Dartmouth community to significantly add to the quality and character of the university, making possible 
major new dimensions for, as well as extraordinary enrichments to, the educational experience offered 
primarily to undergraduate students within the Dartmouth community. Distinguished scholars and artists 
are selected to reside in the Montgomery House on campus to convene with faculty and students. 
 
Harvard University, 1998 
Boston, Massachusetts 
Master Artist and Senior Scholar for the “Institute on the Role of the Arts & Civic Dialogue.”  Selected to 
participate in public dialogues and intern training while working on the development of the first online 



 
 

 
mural for Denver International Airport. 
 
UCLA Chicano Studies Research Center, 1991 
Rockefeller Fellowship Award. 
 
 
 
 
AWARDS AND ACHIEVEMENTS 
 
Honorary PhD of Fine Arts 
California State University, Northridge, 2018 
 
November 4, 2018 Phenomenal Woman Award at CSUN 
California State University, Northridge 

September 30, 2017, Tardeada For Museum Of Social Justice 
Recognized as a Social Justice Leader 
Monterey Park, California 

October 24, 2017, National Distinguished Alumni Award 
Awarded by the Presidents of the National Association of State Colleges and Universities 
San Diego, California 
 
Great Wall of Los Angeles National Register nomination from the state office of historic preservation. 
Sept. 2016 
 
April 18, 2015, Distinguished Alumni Award 
California State University, Northridge, Alumni Association  
 
Smithsonian National Museum of American History, 2014. Installation of Judy Baca Artifacts (Pallets, 
brushes, clothes, drawings of the Great Wall) in the permanent collection in perpetuity opening in 2015 
 
“Judith F. Baca Arts Academy” in South Central Los  
Angeles named by LAUSD in Professor Baca’s honor, September 2011 
 
Latino Spirit Award for Achievement in the Arts, May 2013 
The California Latino Legislative Caucus, 
State Capitol, Sacramento, CA 
 
Mario F. Vasquez, Cinco de Mayo Leadership Award, May 2012 
Los Angeles County Federation of Labor, AFLCIO 
Recognized for exceptional leadership skills that encourage future generations of Latino labor activists. 
Los Angeles C.A. 
 
University of California Studies Consortium Award, May 2012 
Community and teaching grant. 
 
Urban Legend Award, Lifetime Achievement Award, April 2012 
LA Mart Design Center, Source Galleries 
Los Angeles C.A. 
 
Art Tables 30th Anniversary Artist Honors, April 17, 2011 
“Publically Engage work of Judy Baca and SPARC at Sotheby’s, New York, NY   
 



 
 

 
 
AAHHE (American Association of Hispanics in Higher Education) March 2011  
Outstanding Latino/a in the Fine and Performing Arts.   
San Antonio, T.X. 
 
Trailblazer Award, March 2011 
Cornerstone Theatre Company, Los Angeles, CA 
 
National Award in Public Art June 2010, presented by Americans for the Arts and the Public Art 
Network. Baltimore, Washington 
 
 "Elizabeth “Betita” Martinez Activist Scholar Award", October 2009 
6th Annual Awards Dinner and Celebration “15 Years of Community Organizing in the Eastside.” 
The Center at Cathedral Plaza in Downtown Los Angeles. 
 
Judy Chicago’s “Through the Flower” Feminist Pioneer Award, September, 2009 
Recognized for contributions to feminist art movement. Through the Flower is one of the ten 
Founding Program Partners of The Feminist Art Project housed at Rutgers University 
Albuquerque, N.M. 
 
Champions of Change Award, May 2009 
Corky Gonzalez's Escuela Tlatelolco Centro de Estudios  
Denver, C.O. 
 
White House Artist Committee May 2009 
Invited to the White House for Arts, Community, Social Justice and National Recovery Briefing 
Washington D.C. 
 
CA Senator Jenny Oropeza Selection for Artist of Distinction Award, April 2009  
Sacramento, CA 

 
UCLA Chancellor Visit, March 2009 
UCLA Chancellor Gene Block visit to the UCLA/SPARC Cesar Chavez Digital Mural Lab  
 
Self Help Graphics Master Artist Series - 2008 
“Absolutely Chicana” Print Series produced by Judith F. Baca. 
Los Angeles, CA 
 
25ft Arch and 100ft Plaza: The Cesar E. Chavez Monument “Arch of Dignity, Equality and 
Justice September 2008 San Jose, CA 
Monument completed and dedicated for San Jose State University 
 
Walt Disney Concert Hall – Mexico City’s Philharmonic Orchestra, 2008    
Designed the visual presentation for Disney Hall on Los Angeles Murals and America Tropical and 
Collaborated with two UCLA Professors: Jose Luis Valenzuela for the premiere of composer UCLA 
Prof. Steve Loza’s piece inspired by David Alfaro Siqueiros “America Tropical.”    
Los Angeles, CA 
 
UCLA Latino Alumni Association “Madrina Award,” October 2007 
Los Angeles, CA 
 
The Brian P. Copenhaver Award, Innovation in Teaching with Technology, May 2007 
College of Letters and Science, UCLA 
 
Distinguished Alumni Awards, May 2007 



 
 

 
California State University, Northridge Alumni Association 
 
KCET “Women’s History Month,” March 23, 2006 
Los Angeles, CA Awarded the 2006 Local Hero of the Year. 
 
Hispanic Business Magazine, October 2005 Issue 
Featured as one of the “100 Most Influential Hispanics” 
 
Antioch University, 2004 
Los Angeles, CA   
Scholarship established with Antioch University in honor of Judith F. Baca. 
 
San Jose State University, 2003 
San Jose, California 
Winner of the Cesar E. Chavez Memorial Art Project 
 
John Simon Guggenheim Memorial Foundation, 2003 
New York, New York  
Fellowship Term, September 1, 2003 – June 30, 2004 
 
Medal of Honor given by Veteran Feminists of America, 2003 
New York, New York 
Honored for work to advance feminist ideals as a pioneering women artist between 1966-1980.  
Additionally included in invitational exhibit of honorary artists at The National Arts Club.  
 
Latino Museum of Art, 2003 
Los Angeles, California 
Major artwork acquisition for the museum’s permanent collection of Latino art. 
 
Recognition for “Hijas de Juarez” Exhibition, 2002 
Certificate of Recognition presented by Nick Pacheco, Councilmember 14th Dist., L.A., CA. 
 
Commission on the Status of Women, 2002 
Award recipient of the County of Santa Clara’s Commission on the Status of Women’s Award for 
Outstanding Female Role Model for 2002, given each year to women making a positive difference in the 
quality of life for many. 
 
Hispanic Heritage Award as Educator of the Year, 2001 
Hispanic Heritage Foundation: Award recipient at nationally televised ceremony at the John F. Kennedy 
Center for the Performing Arts in Washington, D.C.  Nominated by the National Association of Latino 
Elected Officials and elected by national Latino organizations through a national election. 

Liberty Hill Foundation, 2001 
Creative Vision Award recipient at annual Upton Sinclair Dinner in Los Angeles, CA. Additional recipients 
included Tim Robbins and Susan Sarandon. 
 
Certificate of Tribute, 2001  
Presented by Alex Padilla, Councilmember 7th District, Los Angeles, CA, upon receiving the Creative 
Vision Award at the Annual Upton Sinclair Dinner Anniversary Celebration. 
 
First Lady Luncheon, 2001 
Invited by First Lady Laura Bush to White House luncheon on the occasion of the visit of First Lady Marta 
Fox to view the Treasures from the Smithsonian American Art Museum in Chicago, IL. 
 
Precita Eyes Muralists Assoc., Inc., 2001 
Awarded the Master Muralist Award at 11th Annual SF/Bay Area Mural Awareness Month Awards, 



 
 

 
selected by community muralists of the San Francisco area. 
 
California Community Foundation, 2001 
Selected as one of 85 Unsung Heroes of nonprofit community and featured in the Foundation’s annual 
report. 
 
Women’s Museum, 2000 
Honored in “Unforgettable Women” exhibition in museum in association with the Smithsonian Institute 
along with Dolores Huerta and others. 
 
National Museum of American Art, Smithsonian Institute, 1998 
Major artwork acquisition: “Las Tres Marias” by museum for a national traveling exhibition and for the 
permanent collection of the Smithsonian Institute in Washington, D.C. 
 
Women’s Caucus for Art, 1998 
Recipient of the Influential Woman Artist Award, awarded at Annual National Conference in Los Angeles, 
CA. 
 
Mount St. Mary’s College, 1998 
Recipient of 3rd Annual Cultural Fluency Award. 
 
National Hispanic Magazine, 1997 
Lifetime Achievement Award. 
 
Bilingual Foundation for the Arts, 1997 
Artist of the Year "Annual Angel Award." 
 
Certificates of Appreciation, 1996 
Awarded by City Council member Ruth Galanter and California State Senator Ralph C. Dills in honor of 
the Social and Public Art Resource Center’s 20th year. 
 
Women for Success Award, 1996 
Awarded by Hispanic Women’s Council Incorporated 
 
Los Angeles Business Council Design Award, 1995 
Awarded for the Baldwin Park Commuter Rail Design. 
 
Hispanic Chamber of Commerce of Orange County, 1994 
Certificate of Recognition awarded for outstanding efforts toward the enrichment of the Orange County 
Hispanic Community. 
 
Governor Pete Wilson, 1993 
Letter of Recognition. 
 
California State Senate, 1993 
Certificate of Recognition awarded for Outstanding Contributions to the Latino Community. 
 
California Legislature Assembly, 1993 
Certificate of Recognition. 
 
Los Angeles Mayor Richard J. Riordan, 1993 
Letter of Recognition. 
 
Los Angeles City Councilman Mike Hernandez, 1993 
Certificate of Commendation.  



 
 

 
 
Los Angeles County Board of Supervisors, 1993 
Certificate of Commendation awarded in recognition of dedicated services to the community. 
 
County of Orange Supervisors, 1993 
Certificate of Recognition. 
 
Northern Trust Bank, 1993 
Hispanic Excellence Award. 
 
National Association of Chicano Studies, 1993 
Certificate of Distinguished Recognition. 
 
Hispanic Business Magazine, 1991 
Awarded “One of America's 100 Most Influential Hispanics.” 
 
Mexican American Bar Association, 1990 
Recognition for Achievement in the Arts. 
 
Korean Daily News, 1990 
Certificate of Appreciation for work within the Korean Community. 
 
Educator of the Year, 1988 
Awarded by the National Association of Art Educators. 
 
Outstanding Latina Visual Artist, 1987 
Awarded by the Commission Feminil de Los Angeles. 
 
Certificate of Appreciation, 1987 
Awarded by Los Angeles County Supervisor Edmund Edelman. 
 
Award of Appreciation, 1987 
Awarded by the Los Angeles Cultural Affairs Commission. 
 
Presidential Award for Private Sector Initiative, 1987 
Awarded by Ronald Reagan to sponsors & participants of “The Street Speaks” mural in Skid Row. 
 
Mayor’s Certificate of Appreciation, 1987 
Awarded by Mayor Tom Bradley of Los Angeles. 
 
Outstanding Woman of Color Award, 1987 
Awarded by National Association of Women of Color, Washington, D.C. 
 
Arts Award Hispanic Women, 1986 
Awarded by the City of San Francisco. 
 
Labor Award of Honor for Community Service in the Arts, 1986 
Awarded by the Los Angeles County Federation of Labor, AFL-CIO. 
 
Hispanic Recognition Award in Visual Arts, 1983 
Awarded by Los Angeles Recognition Committee. 
 
Certificate of Dedicated Service, 1980 
Awarded by Councilman Ernani Bernardi and the City of Los Angeles. 
 



 
 

 
Certificate of Recognition for Outstanding Aesthetic and Social Achievement, 1980  
Awarded by Colonel Gwynn Teague, U.S. Army Corp of Engineers. 
 
Woman’s Achievement Award, 1979 
East Los Angeles Community Union Commendation, Commendation by Mayor Tom Bradley, Senator 
Alan Sieroty, Senator S.I. Hayakawa.  Certificate of Recognition from Assemblyman Paul Priolo, and Lou 
Consanovich. 
 
Achievement Award, 1978 
Awarded by Assemblyman Richard Alatorre and Art Torres. 
 
Commendation, 1978 
Awarded by Mayor Tom Bradley of the City of Los Angeles. 
 
Certificate of Achievement, 1978 
Awarded by Los Angeles County Supervisors Mike Antonovitch and Ed Edelman. 
 
Mayor’s Award for Personal Achievement, 1978 
Awarded by Los Angeles Mayor Tom Bradley 

 
 

 
 

 
 



CARLOS​ ​N​ ​ROGEL 

V​ISUAL​ A​RTIST​, M​URALIST​, SPARC E​XECUTIVE​ D​IRECTOR​, PH.D. C​ANDIDATE​ ​IN​ ​THE​ D​EPARTMENT​ ​OF​ C​HICANA​ ​AND​ C​HICANO​ S​TUDIES 

4846 S​T​ E​LMO​ D​R​., A​PT​ 4. L​OS​ A​NGELES​, CA 90019 | 323/420-3953 | C​ARLOS​@SPARC​IN​LA.​ORG 

EDUCATION 

University of Los Angeles, Los Angeles, CA 

Ph.D. Candidate in the Department of Chicana and Chicano Studies 2012—Present 

Areas of Concentration: Expressive Arts & History, Language and Culture of the Americas 

 

University of Los Angeles, Los Angeles, CA 

M.A. in Chicana and Chicano Studies 2015 

Areas of Concentration: Expressive Arts 

 

University of Los Angeles, Los Angeles, CA 

B.A. in Studio Art and Theory 2008 

Areas of Concentration: Painting, Sculpture, and New Genres/Media Arts 

G​RANTS​/AWARDS ​AND​ ​DISTINCTIONS 

Dept. of Cultural Affairs Pre-Qualified List of Mural Artists 2016—2017 

NALAC Mentor/Mentee 2016—2017 

NEA Artworks Grant Co-I for Great Wall of LA 1970s Extension Designs 2015—2016 

UCLA Graduate Research Mentorship Fellowship 2013—2014 

NEA Artworks Grant Co-I for Great Wall of LA 1960s Extension Designs 2013—2014 

Haynes Grant for Miguel Contreras Augmented Reality Educational Component 2012—2013 

City of Los Angeles Recognition– Highland Park Restoration 2011 – 2012 

United States Artist Cultural Ambassador to El Salvador 2010—2011  

US State Department Award for El Salvador Mural Project 2010 – 2011 

NALAC Award for Planet Siqueiros Peña at SPARC 2010—2011 

California Community Foundation Annual Report Distinction Featurette 2009 – 2010 

UCLA Lilian Levinson Scholarship Recipient for Fine Arts 2005 – 2006 

PROFESSIONAL EXPERIENCE 

The Social and Public Art Resource Center, Venice, CA 

Executive Director 2018–Present 

Oversees Artistic Projects and SPARC’s Administration 

The Social and Public Art Resource Center, Venice, CA 

Project Manager 2006 – 2018 

Oversee all public art projects and restorations and play vital role in new project developments.  

G​ROUP​ E​XHIBITIONS 

2019​ ¡Chévere II!​, Los Angeles LGBTQ Center, Los Angeles, CA 

2018​ ¡Chévere!​, Los Angeles LGBTQ Center, Los Angeles, CA 

2017​ 20 Years of the Digital/Mural Lab​, The Social and Public Art Resource Center, Venice, CA  

2013​ DESAPARECID@S: REINTERPRETING IMMIGRANT EXPERIENCES​, The Social and Public Art Resource Center, Venice, CA  

2013 ​MOURNING AND SCARS: 20 YEARS AFTER THE WAR, ​SOMArts Cultural Center, San Francisco, CA 

2012 ​OCCUPY ART, ​The Youth Justice Coalition, Los Angeles, CA 

2011 ​SUSPENDIDOS EN EL TIEMPO, ​The Social and Public Art Resource Center, Venice, CA 

2009 ​BEYOND THE MEXICAN MURAL,​ The Social and Public Art Resource Center, Venice, CA 

S​OLO​ E​XHIBITIONS 

2006 ​CYLINDRICAL, ​UCLA New Wight Gallery, Los Angeles, CA 

COLLECTIONS 

Diego Romero Private Collection, Los Angeles, CA 

The Chicano Studies Research Center at UCLA, Los Angeles, CA 

Gonzalez Private Collection, Los Angeles, CA 

Mario Angel Escobar Private Collection, College Park, MD 

The Social and Public Art Resource Center Archive, Venice, CA 

LANGUAGES 

English – native language 

Spanish – speak fluently and read/write with high proficiency 
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MEMBERSHIPS 

American Institute for Conservation of Historic and Artistic Works 

Transporte Collectivo Artist Collective, San Salvador, S.V. 

PROJECTS PUBLICATIONS AND PAPERS 

P​ARTNERSHIP​ ​WITH​ C​ALIFORNIANS​ T​OGETHER​ - D​IGITAL​ A​RTS​ W​ORKSHOPS​ ​FOR​ S​PANISH​ S​PEAKING​ P​ARENTS  

L​EAD​ A​RTIST​ ​OF​ D​IGITAL​ A​RT​ W​ORKSHOP​ ​TO​ ​DEVELOP​ ​KEY​ ​CONCEPTS​ ​FOR​ B​ILINGUAL​ E​DUCATION​ C​AMPAIGN​ ​IN​ CA 

O​NGOING​ ​PARTNERSHIP​ ​WITH​ C​ALIFORNIANS​ T​OGETHER​ ​FOR​ 5 ​SCHOOL​ ​SITES​ ​IN​ L​OS​ A​NGELES 

2018-P​RESENT 

P​ARTNERSHIP​ ​WITH​ G​ARMENT​ W​ORKERS​ C​ENTER​ - D​IGITAL​ A​RTS​ W​ORKSHOPS​ ​FOR​ O​RGANIZED​ G​ARMENT​ W​ORKERS  

L​EAD​ A​RTIST​ ​OF​ D​IGITAL​ A​RT​ W​ORKSHOP​ ​FOR​ 20 ​ADULT​ L​ATINO​ ​AND​ A​SIAN​ ​GARMENT​ ​WORKERS​ ​AND​ M​URAL​ D​ESIGN​ ​FOR​ G​ARMENT​ W​ORKERS​ C​ENTER 

2018-P​RESENT 

D​IGITAL​ A​RTS​ W​ORKSHOP​: P​OLITICAL​ P​OSTERS​ ​IN​ ​THE​ T​RUMP​ E​RA​ - LAUSD Y​OUTH​ C​REATIVITY​ S​UMMIT 

L​EAD​ ​ARTIST​ ​FOR​ D​IGITAL​ A​RTS​ W​ORKSHOP​ ​WITH​ 30 ​YOUTH​ ​PARTICIPANTS​ ​FROM​ 8 ​DIFFERENT​ ​HIGH​ ​SCHOOLS​.  

2018 

T​HE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​ 1970​S​ S​EGMENT 

400’ Maquette of the Great Wall of Los Angeles Extension 

Research and maquette development for the 1970’s Great Wall of Los Angeles Mural Extension 

I​N​ P​ROGRESS 

“C​URRENT​ M​ETHODS​ ​OF​ ​THE​ D​IGITAL​/M​URAL​ L​AB​: D​ESIGNING​ ​THE​ 60​S​ & 70​S​ ​OF​ ​THE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​”  

E​SSAY​ C​ONTRIBUTION​ ​FOR​ E​XHIBITION​ C​ATALOG​ ​ON​ ​THE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​, CSUN 

Getty Latino Los Angeles Exhibition Series, 2017 

2018 

D​IGITAL​ C​ONSERVATION​ ​OF​ “C​ALLE​ ​DE​ ​LA​ E​TERNIDAD​” ​BY​ J​OHANNA​ P​OETHIG 
L​OS​ A​NGELES​, CA 
L​EAD​ D​IGITAL​ C​ONSERVATOR​ ​FOR​ D​IGITAL​ ​RESTORATION​ ​OF​ A​CRYLIC​ M​URAL 

I​N​ P​ROGRESS 

W​ATTS​ 50​TH​ A​NNIVERSARY​ P​ROJECT 
A​RTIST​ ​ON​ ​RESEARCH​, ​DESIGN​, ​AND​ ​IMPLEMENTATION​ ​OF​ 8 ​ARTISTIC​ ​ELEMENTS​, ​INCLUDING​ ​A​ 16​FT​ ​X​ 38​FT​ ​MURAL​, ​FOR​ ​THE​ W​ATTS​ C​OMMUNITY​. E​LEMENTS​ ​SET​ ​TO 
BE​ ​INSTALLED​ ​IN​ J​UNE​, 2017 

I​N​ P​ROGRESS 

SPARC A​RT​ E​DUCATION​ P​ROGRAM​ - LAUSD A​RTS​ C​OMMUNITY​ P​ARTNERS​ N​ETWORK​ G​RANT 
P​ROGRAM​ M​ANAGER​ ​WITH​ ​EXPANSION​ ​OF​ ​THE​ E​MANCIPATION​ P​ROGRAM​ ​TO​ ​A​ ​TOTAL​ ​OF​ ​THREE​ ​SCHOOLS 

O​NGOING 

C​ALIFORNIA​ E​NDOWMENT​ H​EALTH​4A​LL​ C​AMPAIGN​ - 8 M​URALS​ ​IN​ ​THE​ C​ENTRAL​ V​ALLEY 
P​ROGRAM​ ​MANAGER​ ​AND​ C​O​-L​EAD​ A​RTIST​ ​ON​ ​THE​ ​DESIGN​ ​AND​ ​CREATION​ ​OF​ 8 ​MURALS​ ​ON​ ​IMMIGRANT​ ​RIGHTS​ ​IN​ ​THE​ ​CENTRAL​ ​VALLEY 

2018 

C​ONSERVATION​ ​OF​ ​THE​ “V​ENICE​ MIA POW” M​URAL 
V​ENICE​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​THE​ ​RESTORATION​ ​OF​ ​AN​ A​CRYLIC​ M​URAL​ ​ON​ CMU W​ALL 

2018 

C​ONSERVATION​ ​OF​ “D​OLORES​ ​DEL​ R​IO​” ​BY​ A​LFREDO​ ​DE​ B​ATUC 
L​OS​ A​NGELES​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ ​PLASTER​ ​WALL 

2016 

SPARC E​MANCIPATION​ P​ROGRAM​ ​AT​ ​THE​ J​UDY​ B​ACA​ A​RTS​ A​CADEMY 
I​NSTRUCTOR​ ​FOR​ “E​MANCIPATION​ W​ORKSHOP​” ​AND​ P​ROGRAM​ M​ANAGER​ ​FOR​ ​THE​ LAUSD A​RTS​ C​OMMUNITY​ P​ARTNERS​ N​ETWORK​ C​ONTRACT​. T​RANSFORMED 
SCHOOL​ ​INTO​ ​A​ “M​URAL​ M​USEUM​” ​WITH​ 5 ​REPRODUCTIONS​ ​OF​ J​UDY​ B​ACA​ ​MURALS 

2016 

C​ONSERVATION​ ​OF​ “L​A​ O​FRENDA​” ​BY​ Y​REINA​ C​ERVANTEZ 

L​OS​ A​NGELES​, CA 

L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​POURED​ ​CONCRETE​ ​RETAINING​ ​WALL 

2016 

C​ONSERVATION​ ​OF​ “R​ETURN​ ​TO​ ​THE​ L​IGHT​” ​BY​ C​HARLES​ “B​OKO​” F​REEMAN 

L​OS​ A​NGELES​, CA 

L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ ​PLASTER​ ​WALL 

2016 

C​ONSERVATION​ ​OF​ “L​ITERACY​” ​BY​ R​ODERICK​ S​YKES 

Los Angeles, CA 

Lead Conservator for digital and acrylic restoration of destroyed mural on concrete CMU wall 

2016 

C​ONSERVATION​ ​OF​ “T​O​ P​ROTECT​ ​AND​ S​ERVE​” ​BY​ N​ONI​ O​LABISI 
L​OS​ A​NGELES​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ CMU ​WALL​. 

2015 
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D​ECOLONIAL​ ​ARTS​ ​PEDAGOGY​ ​AND​ ​THE​ ​VISUAL​ ​METAPHOR​:  
T​HE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​ M​URAL​ P​ROJECT 
MA T​HESIS 

2015 

C​ONSERVATION​ ​OF​ “C​HAGALL​ ​RETURNS​ ​TO​ ​VENICE​ ​BEACH​” ​BY​ C​HRISTINA​ S​CHLESINGER 
L​OS​ A​NGELES​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ CMU ​WALL​. 

2015 

C​ONSERVATION​ ​OF​ “​LOVE​ ​IS​ ​FOR​ ​EVERYONE​” ​BY​ M​ARY​-​LINN​ ​HUGHES​ ​AND​ ​REGINALD​ ​ZACHARY​ (1991) 
L​OS​ A​NGELES​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ CMU ​WALL​. 

2015 

C​ONSERVATION​ ​OF​ “​MARIPOSA​ ​DE​ ​BARRIO​” ​BY​ ​SERGIO​ ​RAMIREZ​ (2015) 
L​ONG​ B​EACH​, CA 
C​ONSERVATION​ ​CONSULTANT​ ​ON​ ​PROTECTION​ ​OF​ ​OIL​ ​MURAL​ ​ON​ ​CONCRETE​ CMU ​WALL​. 

2015 

C​ONSERVATION​ ​OF​ “​NOT​ ​SOMEWHERE​ ​ELSE​, ​BUT​ ​HERE​” ​BY​ ​DARYL​ W​ELLS​ (1992-1993) 
L​OS​ A​NGELES​, CA 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​RESTORATION​ ​OF​ ​ACRYLIC​ ​MURAL​ ​ON​ ​CONCRETE​ ​WALL​. 

2015 

T​HREE​ ​WEEKS​ ​REDESIGN​ ​FOR​ S​UZANNE​ L​ACY​ P​ERFORMANCE​ – SPARC L​EAD​ F​ABRICATOR 
F​ABRICATED​ P​ORTABLE​ D​IGITAL​ M​URAL​ ​ON​ ​FINE​ ​ART​ ​PAPER​ ​FOR​ ​ARTIST​ S​UZANNE​ L​ACY​ ​FOR​ ​PERFORMANCE​ ​IN​ M​ILAN​, I​TALY 

2014 

E​SPERANZA​ M​URAL​ P​ROJECT 
L​OS​ A​NGELES​, CA 
L​EAD​ A​RTIST​ ​IN​ ​DESIGNING​ ​AND​ ​PRODUCING​ ​A​ 30’ ​WIDE​ ​MURAL​ ​FOR​ ​THE​ H​ARBOR​ C​ITY​ W​ORKERS​ C​ENTER 

2014 

A​N​ O​VERVIEW​ ​OF​ M​URAL​ L​AWS​ ​IN​ L​OS​ A​NGELES​ – C​ALIFORNIA​ L​AWYERS​ ​FOR​ ​THE​ A​RTS​ P​ANEL 
L​OS​ A​NGELES​, CA 
P​ANEL​ ​DISCUSSION​ ​ON​ ​THE​ L​OS​ A​NGELES​ ​MURAL​ ​ORDINANCE​, ​THE​ ​EFFECTS​ ​OF​ ​THE​ “​MURAL​ ​MORATORIUM​” ​ON​ ​MURAL​ ​PRODUCTION​ ​AND​ ​THE​ ​CURRENT​ ​AND​ ​FUTURE 
STATE​ ​OF​ ​MURAL​ ​ARTS​ ​IN​ ​THE​ ​CITY 

2014 

C​ONSERVATION​ ​OF​ “E​NDANGERED​ S​PECIES​” ​BY​ E​MILY​ W​INTERS 
V​ENICE​, CA 
C​ONSERVATION​ ​OF​ 120’ ​WIDE​ ​BY​ 30’ ​HIGH​ ​ACRYLIC​ ​MURAL​; ​COATING​ ​INTERVENTION​ ​AND​ ​AESTHETIC​ ​RECOVERY 

2014 

M​URALISM​, P​ERFORMANCE​, ​AND​ M​ENTAL​ H​EALTH​ L​ITERACY​ ​AS​ C​OMMENTARY​ M​EDIUMS​ ​FOR​ C​OMMUNITY​ W​ELL​-B​EING​ P​ANEL 
UCLA  
P​ANEL​ ​DISCUSSION​ ​FOR​ UCLA P​UBLIC​ H​EALTH​ W​EEK​ – M​ENTAL​ ​AND​ S​OCIAL​ W​ELL​-B​EING​ ​THROUGH​ ​THE​ A​RTS 

2014 

T​RANSITIONS​ ​AND​ T​RANSFORMATIONS​ D​IGITAL​ M​URAL​ W​ORKSHOP​ ​AND​ L​ECTURE 
MEC​H​A ​DE​ UCLA R​AZA​ W​EEKEND​, L​OS​ A​NGELES​, CA. 
L​ECTURE​ ​ON​ ​THE​ ​WORK​ ​OF​ SPARC, ​AND​ ​DIGITAL​ ​MURAL​ ​WORKSHOP​; L​EAD​ ​ARTIST​ ​IN​ ​PRODUCING​ ​A​ ​DIGITAL​ ​WORK​ ​WITH​ 15 ​STUDENT​ ​PARTICIPANTS​.  

2014 

C​OMMUNITY​ M​URAL​ A​RT​ ​AND​ S​OCIAL​ C​HANGE​ L​ECTURE 
M​ODERNA​ M​USEET​, S​TOCKHOLM​, S​WEDEN 
C​O​-​PRESENTED​ G​REAT​ W​ALL​ ​OF​ L.A. ​METHODOLOGIES​, ​CURRENT​ ​FINDINGS​ ​WITH​ P​ROF​. J​UDITH​ B​ACA 

2014 

S​ANDRA​ C​ISNEROS​ M​URAL​ P​ROJECT 
C​OLLABORATIVE​ D​ESIGN​ ​AND​ L​EAD​ M​URALIST 

2014 

T​HE​ O​LYMPIC​ M​URALS​: H​ITTING​ ​THE​ W​ALL​ ​BY​ J​UDY​ B​ACA​—M​URAL​ R​ESTORATION 
P​ROJECT​ M​ANAGER​ ​AND​ ​LEAD​ ​CONSERVATOR​ ​FOR​ ​MURAL​ ​RESTORATION​ ​OF​ H​ITTING​ ​THE​ W​ALL​ ​BY​ J​UDY​ B​ACA​. 

2013-P​RESENT​ (O​NGOING 
M​AINTENANCE​) 

T​HE​ O​HLONE​ M​URAL​ ​BY​ J​EAN​ L​A​M​ARR​—M​URAL​ R​ESTORATION​ ​IN​ B​ERKELEY​, CA 
C​ONSERVATION​ ​CONSULTANT​ ​FOR​ ​MURAL​ ​RESTORATION​. 

2013 

T​HE​ R​ICHMOND​ M​URAL​ P​ROJECT 
A​SSISTED​ P​ROF​. B​ACA​ ​IN​ ​CONDUCTING​ 4 ​WORKSHOPS​ ​AND​ ​INTERVIEWS​ ​FOR​ ​THE​ ​CONCEPT​ ​DEVELOPMENT​ ​AND​ ​DESIGN​ ​OF​ 5 ​MURALS​ ​IN​ N​ORTHERN​ C​ALIFORNIA​. L​ED 
FINAL​ ​INSTALLATION​ ​OF​ 66’​W​ ​BY​ 12’​H​ ​DIGITAL​ ​MURAL​. 

2013 

T​HE​ M​IGUEL​ C​ONTRERAS​ L​EARNING​ C​OMPLEX​ M​URAL 
P​ROJECT​ M​ANAGER​, ​ASSISTED​ ​IN​ ​CREATIVE​ ​AND​ ​TECHNICAL​ ​ELEMENTS​ ​OF​ ​THE​ ​PRODUCTION​, ​CONDUCTED​ ​WORKSHOPS​ ​WITH​ UCLA ​STUDENTS​ ​AND​ M​IGUEL 
C​ONTRERAS​ H​IGH​ S​CHOOL​ ​STUDENTS​. 

2012 

W​OMEN​ D​O​ G​ET​ W​EARY​ B​UT​ T​HEY​ D​ON​’​T​ G​IVE​ U​P​ ​BY​ A​LICE​ P​ATRICK​—M​URAL​ R​ESTORATION​ C​ONSULTATION 
L​EAD​ C​ONSERVATOR​ ​FOR​ ​MURAL​ ​RESTORATION​ ​OF​ W​OMEN​ D​O​ G​ET​ W​EARY​ ​BUT​ ​THEY​ D​ON​’​T​ G​IVE​ U​P​ ​BY​ A​LICE​ P​ATRICK 
 

2012 

MAESTRAP​IECE​, ​THE​ W​OMAN​’​S​ B​UILDING​ ​BY​ J​UANA​ A​LICIA​, M. B​ERGMAN​, E. B​OONE​, S. C​ERVANTES​,  
M. D​ESAI​, Y. L​ITTLETON​, ​AND​ I. P​EREZ​—M​URAL​ R​ESTORATION​ C​ONSULTATION 
C​ONSERVATION​ ​CONSULTANT​ ​FOR​ ​MURAL​ ​RESTORATION​ – ​PROTECTIVE​ ​COATING​ ​AND​ ​COMPLETION 

2012 

3 



CARLOS​ ​N​ ​ROGEL P​AGE​ 4 

C​HICANO​ P​ARK​: L​A​ V​OZ​ L​IBRE​ ​BY​ M​ICHAEL​ S​CHNORR​—M​URAL​ R​ESTORATION​ C​ONSULTATION 
C​ONSERVATION​ ​CONSULTANT​ ​FOR​ ​MURAL​ ​RESTORATION​ ​COMPLETION 

2012 

T​HE​ P​LANET​ S​IQUEIROS​ P​EÑA​ ​AT​ SPARC 
C​OLLABORATION​ ​WITH​ R​UBEN​ I​ZQUIERDO​, M​ARTHA​ R​AMIREZ​ ​AND​ J​UDY​ B​ACA​ ​ON​ ​CREATING​ ​AN​ ​ALTERNATIVE​ ​PERFORMANCE​ ​SPACE​ ​IN​ ​THE​ SPARC ​JAILHOUSE 
GALLERY​ ​FOR​ ​LATINO​/​ETHNIC​ ​MUSICIANS​ ​AND​ ​PERFORMERS  

2008-2012 

T​HREE​ ​WEEKS​ ​IN​ J​ANUARY​ ​BY​ S​UZANNE​ L​ACY​ P​ERFORMANCE​ – SPARC L​EAD​ F​ABRICATOR 
F​ABRICATED​ ​AND​ ​INSTALLED​ D​IGITAL​ M​URAL​ ​ON​ ​ALUMINUM​ ​FOR​ ​ARTIST​ S​UZANNE​ L​ACY​, L​OS​ A​NGELES​ C​ONTEMPORARY​ E​XHIBITIONS​, T​HE​ G​ETTY​ P​ACIFIC​ S​TANDARD 
T​IME​ ​INITIATIVE​. 

2012 

T​HE​ M​INERAL​ R​IGHTS​ ​OF​ E​L​ S​ALVADOR​, E​L​ S​ALVADOR 
L​ED​ 56’ ​X​ 12’ ​MURAL​ ​PRODUCTION​ ​WITH​ 8 ​ARTISTS​ ​FROM​ U​NIVERSITY​ ​OF​ E​L​ S​ALVADOR​ ​IN​ S​AN​ S​ALVADOR​, E​L​ S​ALVADOR 

2012 

C​ONSERVATION​ ​OF​ T​HE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​ R​ESTORATION​ P​HASE​ II 
C​ONSERVATOR​ ​AND​ P​ROJECT​ M​ANAGER​, C​OORDINATED​ 25 ​PERSONNEL​, ​CONSERVATION​ ​REPORTS​, ​MANAGED​ ​DAILY​ ​LOGISTICS​ ​AND​ ​TRACKED​ ​RESTORATION​ ​PROCESS​. 

2011 

P​HOTOGRAPHER​ ​FOR​ UFW R​ICHARD​ C​HAVEZ​ M​EMORIAL​ C​EREMONY​, D​ELANO​, CA 
D​OCUMENTARY​ P​HOTOGRAPHER​ ​FOR​ UFW ​ORGANIZER​ ​AND​ ​CIVIL​ ​RIGHTS​ ​LEADER​ R​ICHARD​ C​HAVEZ 

2011 

T​HE​ H​ISTORY​ ​OF​ H​IGHLAND​ P​ARK​ M​URAL​ R​ESTORATION 
P​ROJECT​ M​ANAGER​ ​OF​ 35-​YEAR​-​OLD​ ​COMMUNITY​ ​MURAL​. M​ANAGED​ ​LOGISTICS​ ​AND​ ​RESTORATION​. 

2011 

T​HE​ C​ÉSAR​ E. C​HÁVEZ​ M​ONUMENT​, SJSU – M​OSAICS 
M​ANAGED​ ​KEY​ ​ASPECTS​ ​OF​ ​MOSAIC​ ​PRODUCTION​, ​INCLUDING​ S​AN​ J​OSE​ S​TATE​ U​NIVERSITY​ ​INTERFACE​ ​AND​ ​COORDINATION​ ​FOR​ ​THE​ ​INSTALLATION​ ​OF​ ​FOUR​ 500 ​LBS 
BYZANTINE​ ​GLASS​ ​MOSAICS 

2011 

T​HE​ UCLA & SPARC C​ÉSAR​ C​HÁVEZ​ D​IGITAL​/M​URAL​ L​AB​ P​ORTFOLIO 
C​OORDINATED​ ​INTERNS​ ​AND​ ​GATHERED​ ​RESEARCH​ ​FOR​ ​THE​ ​PUBLICATION​ ​OF​ ​A​ ​PROJECT​ ​PORTFOLIO​ ​OF​ ​PRODUCTIONS​ ​FROM​ 1996 ​TO​ 2011 ​OF​ ​THE​ UCLA & 
SPARC C​ÉSAR​ C​HÁVEZ​ D​IGITAL​/M​URAL​ L​AB​. C​URRENTLY​ S​ECOND​ E​DITION 

2011 

T​HE​ R​OBERT​ F. K​ENNEDY​ M​EMORIAL​ A​RCHES 
P​ROJECT​ M​ANAGER​ ​AND​ ​ASSISTED​ ​IN​ ​SEVERAL​ ​ASPECTS​ ​OF​ ​THE​ ​ARTISTIC​, ​CREATIVE​ ​AND​ ​TECHNICAL​ ​ELEMENTS​ ​OF​ ​THE​ ​PRODUCTION​. 

2010 

T​HE​ M​URALS​ ​OF​ A​TACO​, E​L​ S​ALVADOR 
D​EVELOPED​ ​COLLABORATION​ ​WITH​ NGO ​IN​ E​L​ S​ALVADOR​ ​FOR​ ​THE​ ​PRODUCTION​ ​OF​ 5 ​MURALS​ ​IN​ E​L​ S​ALVADOR​ ​LED​ ​BY​ ​ARTIST​ J​UDY​ B​ACA​. M​ANAGED​ ​KEY​ ​ASPECTS 
OF​ ​THE​ ​PRODUCTION​ ​AND​ ​PARTICIPATED​ ​IN​ ​THE​ ​DESIGN​ ​AND​ ​PAINTING​. 

2010 

T​HE​ G​IFT​ ​OF​ C​REATIVITY​ R​ESTORATION 
M​ANAGED​ ​LOGISTICS​, ​CONSERVED​ ​ARTWORK​ ​BY​ ​REMOVING​ ​GRAFFITI​ ​AND​ ​CLEANING​ ​ACCUMULATED​ ​DIRT​ ​FOR​ ​THE​ L​OS​ A​NGELES​ C​OUNTY​ USC M​EDICAL​ C​ENTER  

2010 

T​HE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​ R​ESTORATION​ P​HASE​ I 
P​ROJECT​ M​ANAGER​ ​FOR​ ​RESTORATION​ ​OF​ ​FIRST​ 1000 ​FEET​ ​OF​ ​MURAL​. M​ANAGED​ ​LOGISTICS​, ​SAFETY​ ​AND​ ​PERSONNEL​. 

2009 

UCLA L​AB​ S​CHOOL​ M​URAL 
P​ROJECT​ ​FOR​ B​EYOND​ ​THE​ M​EXICAN​ M​URAL​ ​COURSE​ - M​ANAGED​ ​LOGISTICS​ ​AND​ ​PROJECT​, ​INTERFACED​ ​WITH​ UCLA ​STUDENTS​ ​AND​ L​AB​ S​CHOOL​ ​ELEMENTARY 
TEACHERS​. C​ONDUCTED​ ​PAINTING​ ​WORKSHOPS​ ​WITH​ UCLA ​STUDENTS​ ​AND​ ​ELEMENTARY​ ​SCHOOL​ 6​TH​ ​GRADE​ ​STUDENTS​. 

2009 

T​HE​ D​ALLAS​ F​INE​ A​RTS​ M​USEUM​ “D​ANZA​ ​DE​ ​LA​ T​IERRA​” ​BY​ J​UDITH​ B​ACA 
A​SSISTED​ ​ARTIST​ J​UDY​ B​ACA​ ​ON​ ​LOGISTICS​ ​AND​ ​CREATIVE​ ​ASPECTS​ ​OF​ ​THE​ ​MURAL​ ​PRODUCTION 

2008 

T​HE​ W​ALT​ D​ISNEY​ C​ONCERT​ H​ALL​– A​MERICA​ T​ROPICAL​—M​EXICO​ C​ITY​ P​HILHARMONIC​ O​RCHESTRA 
P​ROVIDED​ ​TECHNICAL​ ​SUPPORT​, ​ON​-​STAGE​ ​SUPPORT​, ​EDITING​ ​AND​ ​SPECIAL​ ​EFFECTS​ ​FOR​ ​MULTIMEDIA​ ​PERFORMANCE​ ​IN​ ​COLLABORATION​ ​OF​ ​THREE​ UCLA ​PROFESSORS​: 
COMPOSER​ J​OSE​ L​UIS​ V​ALENZUELA​, ​PERFORMANCE​ ​WRITER​ S​TEVE​ L​OZA​ ​AND​ ​VISUAL​ ​ARTIST​ J​UDY​ B​ACA 

2008 

G​UADALUPE​ M​URAL​ P​ROJECT​ R​ESTORATION 
P​ROVIDED​ ​LOGISTICAL​ ​SUPPORT​ ​FOR​ ​THE​ ​RESTORATION​ ​OF​ ​FOUR​ 9’ ​X​ 9’ ​MURAL​ ​PANELS​ ​DONE​ ​BY​ ​ARTIST​ J​UDY​ B​ACA​ ​AND​ ​COMMISSIONED​ ​BY​ ​THE​ C​OUNTY​ ​OF​ S​ANTA 
B​ARBARA​ A​RTS​ C​OMMISSION​.  

2008 

T​HE​ M​URALS​ ​OF​ K​ENTUCKY​ W​ORKSHOP​, M​OREHEAD​, K​ENTUCKY 
A​SSISTED​ P​ROF​. B​ACA​ ​IN​ ​CONDUCTING​ ​WORKSHOP​ ​AND​ ​LECTURE​ ​AT​ M​OREHEAD​ S​TATE​ U​NIVERSITY 

2008 

T​HE​ UCLA & SPARC C​ÉSAR​ C​HÁVEZ​ D​IGITAL​/M​URAL​ L​AB​ W​EBSITE 
D​EVELOPED​ ​WEBSITE​ ​FOR​ ​THE​ CCD/ML ​THAT​ ​PROVIDES​ ​RESEARCH​ ​RESOURCES​ ​ON​ ​PUBLIC​ ​ART​ ​FOR​ ​STUDENT​ ​USE​. 

2008 

L​A​ G​ENTE​ N​EWSMAGAZINE​ D​IGITIZATION​ P​ROJECT 
T​ECHNICAL​ ​SUPPORT​ ​FOR​ ​DIGITAL​ ​ARCHIVING​ ​OF​ ​NEWSMAGAZINE​ ​AND​ ​GATHERED​ ​NEWSPAPERS​ ​FROM​ S​TANFORD​ U​NIVERSITY​ ​AND​ UC B​ERKELEY​ ​ARCHIVES 

2007 

T​HE​ G​REAT​ W​ALL​ ​OF​ L​OS​ A​NGELES​ DVD 
G​RAPHIC​ ​DESIGNER​ ​FOR​ ​BOOKLET​, ​INSERTS​ ​AND​ DVD ​INTERACTIVE​ ​ELEMENTS​ ​FOR​ ​PUBLICATION 

2007 
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DAVIDA PERSAUD                                    4846 St. Elmo Drive, Apt. 3-4, Los Angeles, CA 90019 
                                                                      407-361-8468 | davidapersaud90@gmail.com  

 
EDUCATION 
 

Occidental College        
Bachelor of Arts, Cum Laude: English and Comparative Literary Studies 2012 
 
University of California, Los Angeles (UCLA) 
Master of Arts in Culture and Performance: World Arts and Cultures/Dance  2019 
 
University of California, Los Angeles (UCLA)  
Ph.D. in Culture and Performance: World Arts and Cultures/Dance    Expected 2022 

 
WORK EXPERIENCE 
 

Programs Manager, Social and Public Art Resource Center (SPARC) 2019-Present 
Manage key SPARC programs including the K-12 arts education program, which serves 800 students per 
academic year, and public programs, which serves 1000+ visitors per year. Support grant and 
development initiatives, and community partnerships. Key responsibilities include hiring and training, 
curriculum development, fostering partnerships with schools and community entities, developing and 
implementing free or low-cost public programs, in addition to grant writing and reporting.  

 
Arts Education Coordinator, Social and Public Art Resource Center (SPARC) 2017-2019 
Manage The Emancipation Project: Liberating Children’s Dreams, a multidisciplinary arts education 
program developed by SPARC for K-12th grade students at Title 1 LAUSD schools. The Emancipation 
Project provides long-term arts instruction for 800 students each academic year at school campuses 
across Los Angeles. Key responsibilities include hiring and training teaching artists, supervising 
curriculum development, collaborating with school administrators and educators to implement arts 
programs, organizing end-of-semester arts events for students, parents and school communities, and 
conducting biannual evaluations of curriculum and program goals. 

 
School Program Coordinator, Education Department, Skirball Cultural Center         2014-2016 
Coordinate 400+ schools tours for K-12th grade students each academic year and support 60+ school 
program docents. Key responsibilities included managing annual online registration for educators, 
managing bus and admission scholarships for Title 1 LAUSD schools, communicating with school 
administrators, educators and non-profit coordinators to better meet student needs, working closely 
with Communications Department to maintain online content for educators and support outreach, 
providing annual statistics to Education and Development Departments, and facilitating school tours. 
 
Administrative Assistant, Education Department, Skirball Cultural Center 2012-2014 
Fulfill administrative responsibilities for each branch of the Education Department, including School and 
Teacher Programs, Family Programs and Noah’s Ark. Key responsibilities included managing FileMaker 
budget database and preparing financial reports for executive team meetings, processing and managing 
contracts for teaching artists and performers, purchasing materials and supplies for education programs 
and festivals, supporting school tours and performance programs for K-12 students, scheduling 60+ 
school program docents, and facilitating school tours. 

 
Getty Multicultural Internship, Social and Public Art Resource Center (SPARC)    2012 
Key responsibilities included developing marketing materials, supporting grant proposals, digitizing 
archival images for SPARC’s 35th Anniversary gallery show, and supporting the design, writing, and 
publication of a book that provides a visual history of SPARC from the 1970s to 2012.   

mailto:davidapersaud90@gmail.com


TEACHING EXPERIENCE 
 

UCLA Teaching Assistant, Cluster 30: Never-Ending Stories     Present 
UCLA Teaching Assistant, WL ARTS 24: World Arts/Local Lives    Spring 2018 
UCLA Teaching Assistant, WL ARTS 20: Culture, An Introduction    Winter 2018 
UCLA Teaching Assistant, WL ARTS 51W: Aliens, Psychics, and Ghosts   Fall 2017 
UCLA Teaching Assistant, WL ARTS 24: World Arts/Local Lives    Spring 2017 
SPARC Educator and Mentor, The Emancipation Mural Project     Spring 2017 
Skirball Museum Educator, Ordinary Objects, Extraordinary Stories   2014-2016 
Skirball Museum Educator, Architecture at the Skirball     2013-2016 

 
GRANTS/AWARDS AND DISTINCTIONS 
 

Graduate Research Mentorship (GRM) Fellowship at UCLA    2018 
Graduate Dean’s Scholars Award at UCLA       2016 
Getty Leadership Institute (GLI) NextGen Now Program     2015 
California Association of Museums (CAM) Fellowship     2015 
Getty Multicultural Undergraduate Internship (MUI)      2012 
Honor of Distinction: Senior Comprehensive Thesis     2012 
Richter Grant for Undergraduate Research Abroad     2011 

 
RESEARCH/PRESENTATION EXPERIENCE 
 

Critical Race and Ethnic Studies (CRES) Graduate Symposium   2017 
Co-presented Our Reclamation, Our Aspiration at CRES Graduate Symposium, hosted by the University of 
Minnesota. Our Reclamation, Our Aspiration is a creative project that combines visual arts and the 
practice of reclaiming and reimagining political language that affects people of color in the United States.  
 
Southern California Conference for Undergraduate Research (SCCUR)  2011 
Presented research on the historical and communal significance of traditional forms of dance in Ghana at 
a regional academic conference for undergraduate students in Southern California. Research was 
conducted through the Richter Grant for Undergraduate Research Abroad.   

 
Richter Grant for Undergraduate Research Abroad     2011 
Conducted an independent research project titled “Traditional Ghanaian Dance and Its Role In 
Transcending Western Notions of Community,” in Accra and Klikor, Ghana. Funded in full by the Richter 
Foundation and awarded by Occidental College. 

 
PUBLICATIONS  
 

Persaud, Davida, "A Model for Meaningful, Community-Centered Engagement." CAM e-News, 2015. 
A case study written in accordance with the California Association of Museums (CAM) Fellowship. The 
case study examines a 5-year partnership between 3 Balboa Park museums, and the Jacobs Center for 
Neighborhood Innovation in San Diego, where community members worked collaboratively with 
museum professionals to develop gallery exhibitions that represent their cultures and lived experiences.  
 
Persaud, Davida, "Traditional Ghanaian Dance and Its Role In Transcending Western Notions of 
Community". Richter Research Abroad Student Scholarship; OxyScholar, 2011.    
A research project conducted in Ghana, and funded by the Richter Foundation. This research paper 
explores the important role traditional Ghanaian dance plays in preserving cultural memory and evoking 
a deep-rooted sense of community in Ghana that can be distinguished from the experience of community 
in Western nations.  



Freelance Graphic Designer & Web Designer / Developer 
joselcruz.com - Los Angeles, CA 
2009 – Present 
My personal freelance design / web development practice,  
est. 2009 and still serving many of the studios mentioned 
below, as well as my personal design clients. 

Interactive Design Art Director / Developer 
Stauffer - Los Angeles, CA 
Jan 2020 – Present 
I work on all aspects of website design/development, from 
wireframes and design to prototyping, frontend development, 
and project management duties for entertainment industry and 
higher ed clients. 

Print & Web Designer / Developer 
Something in The Universe - Los Angeles, CA 
May 2012 – Dec 2019 
I have collaborated with Amir Fallah’s design practice  
on print design and web design / development projects for  
fine art and non-profit clients. 

Broadcast Designer 
bpg advertising - Los Angeles, CA 
Oct 2016 — Jun 2017 
Design for multiple broadcast projects, including  
network branding, show promos, style frames, pitch decks,  
and client presentations for high profile broadcast clients. 

Interactive Design Art Director / Developer 
IE Design + Communications - Hermosa Beach, CA 
Jun 2015 - Aug 2018 
Worked on multiple aspects of website design/development 
including wireframes, design, prototyping, development, and 
project management duties for higher education and government 
clients. 

Broadcast / Print / Web Designer / Developer 
Oishii Creative - Los Angeles, CA 
Oct 2010 – Mar 2019 
Design for multiple broadcast projects, including network 
branding, style guides, pitch decks, upfront presentations, 
website design, and interactive ad campaigns. 

Print / Web Designer / Developer 
Made In Space, Inc. - Los Angeles, CA 
Aug 2009 — Feb 2011 
Design on multiple environmental design, public art,  
print, digital, and website projects for April Greiman’s 
design studio. 

///////////////////////////////////////////////////////////// 

Education 
California State University — Los Angeles 
Bachelor of Arts in Fine Arts, Design 
2007 — 2009 

University of Puerto Rico — Mayagüez 
Fine Arts & Mechanical Engineering Coursework 
2001 — 2007

Josel Cruz 
626-319-9422 

design@joselcruz.com 
https://joselcruz.com 

3333 Motor Ave 
Apt 103 
Los Angeles, CA  
90034

mailto:design@joselcruz.com?subject=
https://joselcruz.com
mailto:design@joselcruz.com?subject=
https://joselcruz.com


KRISTINA KOTLIER 
KKOTLIER@GMAIL.COM 

510.685.3053 

EXPERIENCE  
KRISTINA KOTLIER CERAMICS; LOS ANGELES, CA — 9/2016-PRESENT 
Owns and operates a pottery and design studio in the Los Angeles Arts District. Takes on design commissions and runs a successful web shop. 

PROJECT DESIGNER/PROJECT MANAGER, COSTA BROWN ARCHITECTURE; SAN FRANCISCO, CA — 8/2014-9/2016 
Design collaboration and documentation through all the phases of project development, including coordination and production of schematic design submittals to 
planning and building departments and construction documents for residential and commercial projects. Coordinates with clients, consultants, project team and 
general contractors. Primary designer for a large, multi-family housing project in San Francisco. Photographs completed projects for company website/portfolio 
and other promotional purposes. 
DESIGN CONSULTANT, LZ ARCHITECTURE; SAN FRANCISCO, CA — 6/2014-1/2015 
Designed single-family homes, from schematics to façade details. Produced drawings and met with clients. Worked with partner to develop projects and present 
at community meetings.  
CO-FOUNER, HAPPY POTTERS; BERKELEY, CA — 4/2014-9/2016 
Conceptualized, planned, designed, managed and founded a small ceramics studio that is now open to the public as a fully functioning workspace, holding 
classes, workshops and hosting its own group of working members. 

FOUNDING MEMBER, FUNDRAISER, COORDINATOR, PHOTOGRAPHER; STAND UP WITH JAMAICA; SAN FRANCISCO, JAMAICA, NEW 
YORK, TORONTO — 2/2013-8/2014 
Project leader and designer for the first international social media (video-based) campaign for LGBTQ rights in Jamaica. Obtained a grant and additionally 
raised funding in an online campaign to provide a sizable amount of stipends and equipment to the project headquarters in Jamaica, ensuring the longevity of 
the campaign and community. Interviewed many of the Jamaican Diaspora and conducted extensive social outreach while in Jamaica. Established a partner-
ship with the Caribbean Vulnerable Communities Coalition (CVC) and the Jamaican Forum for Lesbians, All Sexuals and Gays (J-FLAG). 
PROJECT DESIGNER, PHOTOGRAPHER, DEFAUW DESIGN + FABRICATION; BERKELEY, CA — 7/2012-8/2014  
Designed and managed drawings for residential and commercial projects, as well as small-scale furniture and other installations. Assisted in construction ad-
ministration for residential projects, produced conceptual 3D models, prepared bidding sets, construction drawings, shop drawings, facilitated vendor interac-
tions, and cost estimations within a design/build setting. Worked directly with the partner, fabricators and clients. Photographed finished architectural work. 
FOUNDER, A WARM EXCHANGE – CUP POP UP SHOP; SAN FRANCISCO, CA — 4/2012-2016 
Organized more than 50 local potters in a growing bi-annual event where artists donate work that is given away in exchange for monetary and apparel dona-
tions. All donations go to charities that work with the homeless population in San Francisco.  
DIRECTOR, GRADUATE STUDENT ALLIANCE, CCA; SAN FRANCISCO, CA — 10/2011-5/2013 
Hosted new student orientations, planned and facilitated culture works shops, met with students, school faculty and board of trustees to make improvements 
within student life. 
PEER MENTOR, CO-FOUNDER, CCA; SAN FRANCISCO, CA  — 9/2010-5/2013 
Established and developed a student mentorship program within the Architecture and Interior Design Departments at California College of the Arts that grew to 
over 250 participants within 3 years. 
INTERN, US GRANITE; SACRAMENTO, CA — 12/2009-3/2010 
Met with customers, visited job sites for measuring and wrote work orders. Produced CAD documents, 3D models and worked with designers. 
CUSTOMER BUSINESS DEVELOPMENT, PROCTER & GAMBLE; PORTLAND, OR — 1/2006-12/2006 
Worked in house at Fred Meyer headquarters to complete market data research. Made independent sales calls to customers. Presented summary of work at 
P&G headquarters in Cincinnati, OH to CEO and executive team. 
CUSTOMER BUSINESS DEVELOPMENT, PROCTER & GAMBLE; SAN RAMON, CA — 1/2005-12/2005 
Worked for Safeway team on a new product initiative. Sold in product extension line at Safeway headquarters. Presented customer and product research on 
water safety as related to P&G product line to Procter & Gamble team. 
INTERN, PROCTER & GAMBLE; KANSAS CITY, KS — 6/2003-8/2004 
Learned the grocery and retail business, made sales calls to merchandising headquarters, and worked independently on multiple projects. Compiled extensive 
project presented at Price Chopper headquarters.  

COMPUTER SKILLS 
Revit, AutoCAD, AutoCAD Architecture, VectorWorks, Rhino, Grasshopper, SketchUp, Photoshop, InDesign, Illustrator, ArchGIS, PowerPoint, Excel, Word. 

EDUCATION 
MASTERS OF ARCHITECTURE  — California College of the Arts, San Francisco, CA, 2013 
INTERNATIONAL STUDY – SOCIAL PRACTICE ARCHITECTURE  — Torcuato Di Tella University, Buenos Aires, Argentina, 2011 
BACHELOR OF ARTS, INTERIOR DESIGN  — California State University, Sacramento, CA, 2010 
BACHELOR OF ARTS, BUSINESS MANAGEMENT ECONOMICS  — University of California, Santa Cruz, CA, 2007 

mailto:KKotlier@gmail.com


LEADERSHIP | ORGANIZATIONS | COMMUNITY SERVICE 
AIA National Associates Committee, Chair | 2017-2019 
AIA Strategic Council, At Large Representative | K-12, Lifecycle of and Architect working group co-chair | 2015-2017 
AIA SF Licensing Committee, Founding Member + Documentation Officer | Meets with Small Group to Improve PACT Licensure Program | San Francisco, 
CA | 2013-2016 
AIA SF Mentor Committee Co-Chair | Coordinates Groups and Runs Programs Throughout Year | San Francisco, CA | 2012-2016 
BAYA Bay Area Young Architects Member | San Francisco, CA | 2013-2016 
IMPACT Social Grant Awards Team Mentor | Advised Forming Teams | San Francisco, CA | 2013-2015 
Distributions Volunteer | Martin de Porres House of Hospitality, San Francisco, CA | 2012-2016 
Graduate Student Representative, Board of Trustees | Presented in Monthly Trustee Meetings | California College of the Arts, San Francisco, CA | 
2011-2013 
AIAS President | California College of the Arts, San Francisco, CA | 2011-2012 
SEED Certification | Conference | San Francisco, CA (National) | 2011 
AIAS Vice President | California College of the Arts, San Francisco, CA | 2010-2011 
All-School Student Council Representative | California College of the Arts, San Francisco, CA | 2010-2013 
Co-Founder - Student Mentor Program | California College of the Arts, San Francisco, CA | 2010 
Volunteer | SF – Marin Food Bank, San Francisco, CA | 2010-present 
  

Professional Interior Design Students Club Vice President (PRINTS) | California State University, Sacramento | 2009 
Volunteer Coordinator | San Francisco Aids Walk, San Francisco, CA | 2009-2010 
IIDA Student Member Co-Founder of Student Chapter | California State University, Sacramento | 2008 
Fashion Show Set Design Committee | California State University, Sacramento | 2008 
CSUS Student Activities Leadership – Trained Council | California State University, Sacramento | 2008 
On Site Builder, Project Coordination | Habitat for Humanity, Sacramento, CA | 2008-2010 
Volunteer Yoga Instructor | Yoga Mala, Sacramento, CA | 2007-2008 
Collections and Distributions Volunteer | Emergency Housing Blanket Drives, Sacramento, CA | 2007-2010 

Alumni Mentor – College Freshman Internship Advising Program | Inroads, San Francisco, CA, Kansas City, KS | 2002-2007 
Student Ambassador – People to People | France, Italy, Spain | 2002 
Volunteer Swim Instructor - Elderly Classes  | Pinole, CA | 2001- 2005 
Improv Troupe Leader - Young Actors Workshops | Pinole, CA | 2000-2004 
Performer, Ballet Teacher - Underprivileged Youth Summer Arts Camp | Richmond, CA | 1999-2005  

HONORS | AWARDS | PRESENTATIONS 
Feature Article | Voyage LA Magazine | 2018,  2019 
AIA Jason Pettigrew Memorial Scholarship | AIA Architecture Foundation | 2016 
Alumni Presenter – Grant Applications | Center for Art and Public Life, California College of the Arts | 2015 
Alumni Panel Presenter – Small Business Leaders | California College of the Arts | 2014 
Student Leader of the Year Award | California College of the Arts | 2013 
Product Line Development and Marketing Presentation | Fine Arts Department, California College of the Arts | 2013 
IMPACT Social Grant Recipient | San Francisco, CA | 2013 
Orientation Leader and Presenter – How to Critique | California College of the Arts | 2012 
CCA Merit Scholarship Recipient | California College of the Arts | 2010-2013 
CCA Diversity Scholarship Recipient | California College of the Arts | 2010 
Honor Society | California State University, Sacramento, CA | 2008-2010   
Inroads Leadership Scholarship Recipient | Oakland, CA | 2003 
Richmond Chamber of Commerce Minority Leadership Scholarship | Richmond, CA | 2003 
Miss Cheerleader of America California Titleholder | Sacramento, CA | 2002 

EXHIBITIONS 
Vessels, Gallery Nucleus | Alhambra, CA | 2020 
Artist Show, Sobu | Oakland, CA | 2018 
February Artist Show, Sobu | Oakland, CA | 2017 
Haze Ceramics Show, Gallery Lulo | Healdsburg, CA | 2016 
Stand Up With Jamaica Grant Exhibition Speaker | San Francisco, CA | 2014 
Stand Up With Jamaica Community Panel Speaker | Kingston, Jamaica | 2013 
American Craft Council Gallery Exhibition, Juried | San Francisco, CA | 2013 
Juried Architectural Thesis Exhibition | Thesis: Homelessness in SF | California College of the Arts, San Francisco, CA | 2013 
Everyday Objects Ceramics Show | California College of the Arts, Oakland, CA | 2013 
Ceramics Guild Exhibition | California College of the Arts, Oakland, CA | 2013 
Oakland Tree Metal Sculpture – Permanent Exhibition | Oakland Museum of California | 2012-present 
Cast Architectural Component  – Permanent Exhibition | California College of the Arts, Oakland, CA | 2012-present 
Historical Remix Ceramics Show | California College of the Arts, Oakland, CA | 2012 
Architecture Junior Exhibition | California College of the Arts, San Francisco, CA | 2012 
Many Holes In a Line – Cast Ceramic Architectural Componentry | California College of the Arts, Oakland, CA | 2012 
Juried Photography Show – Study Abroad | California College of the Arts, San Francisco, CA | 2011 
Architectural Model Exhibition, Wattis Institute for Contemporary Arts | San Francisco, CA | 2010   
International Interior Design Association Design Conference Competition | San Francisco, CA  | 2010 
Interior Design Jury Show | California State University Sacramento, Sacramento, CA  | 2010



Kristina Arzaga-Kotlier is an architectural designer and ceramic artist with a strong design-build background
and interest in emphasizing the elemental properties of the materials with which she works. She has built
work in and around the Bay Area, including installations at the Exploratorium and the Oakland Museum.
Her work explores the relationship between digital processes and handmade objects, while focusing on
intentional ways to disrupt and modify each step to create unique outcomes.

Kristina received her B.A. in Interior Design and her Masters in Architecture from California College of the
Arts. She has served on the Strategic Council of the American Institute of Architects, as Co-Chair for the
mentorship and licensing programs at AIA San Francisco, and is currently the chair of the AIA National
Associates Committee. Kristina splits her time between Berkeley and Los Angeles, California.



Kay Brown 
5187 Village Green 
Los Angeles, CA 90016 
 
Email:  kay.h.brown@gmail.com 
Cell:     626.536.5562 
Instagram:   kay.brown.792  
 
 
 
Brief Bio: 
Kay Brown, immigrated from Eugene, Oregon, received scholarships from Cornish School of Art and Mu-
sic in Seattle, Chouinard Art Institute, and attended Art Center School in Los Angeles. Her career in 
graphic design in Los Angeles specialized in corporate image programs and industrial design. 
As a member of the Mexican American Education Commission she served as Textbook Taskforce chair, 
raising the issue of the lack of compliance of publisher inclusion of the role and contributions of Mexican 
Americans, African Americans, Native Americans, Pacific Islanders, Women and Labor in state adopted 
textbooks for K-12 and continues to be active in their evaluations. Her research culminated in organizing 
and obtaining a temporary (8 year) restraining order against the California State Board of Education for 
not complying with the state education codes requirement to include their role and contributions in Social 
Science, Math and History textbooks for grades K through 12. She also served as Administrative Assis-
tant to the Director of the Hispanic Urban Center. 
She has developed a line of home accessories using experimental printmaking and discharge dyeing 
techniques. Limited editions of her work are sold locally. 
As a fine art printmaker, she is a member of Los Angeles Printmaking Society, Santa Barbara Printmak-
ing Association, Arroyo Arts Collective of Northeast Los Angeles, Los de Abajo Printmaking Collective, 
and currently MONO GRAFICO COLECTIVO. She has exhibited in juried shows in Washington, Oregon, 
California, New York, Texas and Guadalajara, Mexico galleries.  
She recently exhibited with Los de Abajo Printmaking Collective at El Camino College Gallery, Santa 
Monica Airport Gallery, and Occidental College Library in Los Angeles, and has participated in Self-Help 
Graphics & Art print seminars and print sales since 2002. She is also a tireless volunteer with the Center 
for the Study of Political Graphics, Los Angeles City Attorney Dispute Resolution Program, Venice Arts 
Council, California Lawyers for the Arts and is currently participating in an artist residency at Social Public 
Art Resource Center (SPARC) in Venice, California. 
Presently she is a lead teaching artist for SPARC/LAUSD programs introducing traditional and non-tradi-
tional printmaking techniques to K-8 students. She maintains an open studio and accepts private students 
by appointment. 
 

 
 

 



Rayven Armijo 
3732 Mentone Ave. #15,  
Los Angeles, CA 90034 

(626) 634-8584 
rayven.armijo@gmail.com  

 
Experience 
 
Social and Public Art Resource Center (SPARC), Venice, CA, USA                                                                                                                              
Arts Education Program                     April 2016 -Present 
Teaching artist for a multidisciplinary arts workshop for K-12th grade that meet the LAUSD common 
core standards  

● Designed a curriculum that taught students the stages of film production such as storyboarding, 
shooting, psychology of angles, and iMovie editing skills for students to self-produce a dance 
film 

● Utilized students footage to generate an original concept for a dance film, as well as post 
production design of film and audio on Adobe Premiere Pro    
 

Legacy, University of California, Los Angeles CA, USA                           September 2017-April 2018 
Co-producer and choreographer of a $10,000 production with an almost sold out two-night performance 

● Organized and managed rehearsals for band and performers  
● Collaborated with production assistant, stage manager, house manager, and lighting designer to 

execute two day dance production 
● Spearheaded and executed all marketing strategies including establishing brand and marketing 

materials on Adobe Photoshop, a press release, and utilizing social media platforms   
● Co-authored proposal and secured $5,000 from the UCLA Campus Programs Committee  

 
Canciones del Inmigrante, Santa Ana, CA, USA                                          May 7, 2018-May 12, 2018 
Stage manager for a 60 person cast with musicians, dancers, puppeteers, and poets 

● Organized and managed rehearsals for band and performers  
● Collaborated with choreographers, actors and poets on creative decisions   
● Managed all technical requirements pertaining to video, lighting, and audio 

 
MFA2 Upstart Series, University of California, Los Angeles CA, USA  
March 2016-May 2016 
Production Assistant 

● Planned and executed reception as well as purchasing items 
● Researched and attained music rights  
● Supported all purchasing orders such as catering and posters and bookmark orders for advertising 

campaign  
● Organized all production materials in Google Doc such as program, marketing materials, 

biographies, and multiple lists 
● Collaborated on introductory information for marketing ideas and program handouts 
● Corresponded and arranged comp tickets list for press, faculty, and students 
● Input on production meetings (i.e. input on wording of blurb, small input on marketing ideas)  

 



 
 
Education  
 
University of California, Los Angeles, CA, USA                                           September 2015-June 2018 
Master’s Degree in Fine Arts in Choreography, degree completion, June 2018 

● Explored and innovated a hybridized choreographic style using interdisciplinary practices, 
postmodern principles with traditional Mexican folklorico movement juxtaposed with hip-hop 
styles 

● Examined transnational movement practices of the ChicanX borderlands population.  
● Investigated the choreographic process of US choreographer in Mexico, Waldeen Falkenstein to 

further the scholarship on the transmission of knowledge and cultural meaning, through an 
embodied, transnational practice 
 

University of La Verne, CA, USA                                                                  September 2007- June 2009 
Received a bachelor’s degree in Political Science  

● Focused on American law and government along with Chinese politics  
● Senior thesis: Cross-strait relations: The probability and consequences of US going to war with 

China over the acquisition of Taiwan 
 

Other Skills  
● Proficient in most Macintosh system capabilities as well as Prezi, Adobe Premiere Pro, and 

Adobe Photoshop 
● Moderate in oral and written Spanish and Mandarin Chinese 

 
Community Service 

● From 2003-2009, facilitated and chaired ÁNIMO: Young Latino Men’s Conference. A program 
to encourage young men (age 12-17) with the help of mentors in the community to lead healthy, 
successful lives and aspire to a higher education 

● In 2002, chaired for Cesar E. Chavez and Martin Luther King, Jr., celebrations at Mount San 
Antonio College  

● From 2009-2011, an advisory board member on the Family Success by Design that was created as 
a collaborative community-based organization with a mission to improve the lives of families and 
children through occupational therapy methods  

● From April 2001-June 2001, promoted my platform as Miss Covina 2001 at Barranca Elementary 
School and Covina Elementary School, CA., USA. Cultural Arts Teacher for a program to raise 
multicultural awareness, providing extra-curricular classes for the 5th grade students  
 

Study Abroad 
● Studied Mandarin and Classical Chinese and other regions of dance from China including Tibetan 

and Mongolian  
 



!
30 May, 2020 !
To the Venice Neighborhood Council: !
Ecole Claire Fontaine has had the pleasure of welcoming the Social and Public 
Art Resource Center (SPARC) on its campus for two seasons of an innovative 
class, “Print Making with Kay Brown”. During the Fall semesters of 2018 and 
2019 SPARC taught Print Making to eager groups of ECF’s eldest students over 
the course of 10-week sessions.  
In December of 2018 ECF families and the Venice community were welcomed at 
SPARC for a wonderful exhibition of the children’s print works. Those same 
works were bound into a beautiful book of prints. !
Ecole Claire Fontaine and the community of Venice have been gifted to enjoy a 
relationship with SPARC. We are pleased to recommend the organization for a 
grant to to better serve the economically diverse community of Venice, its adults 
and children. Their intention to make improvements to their artist studios and 
ceramics, drawing and printmaking classes are important for the community. !
Please contact us with any questions. !
Sincerely, !
Joëlle Dumas !
Joëlle Dumas 
Founder/President, 
Ecole Claire Fontaine !!!!!!!!

LAClaireFontaine.org 352 Westminster Ave. Venice, CA 90291 Media@LAClairefontaine.org

http://LAClaireFontaine.org


 
 
 
May 12, 2020 
 
To whom it may concern; 
 
SPARC has been enriching the Venice Community for over 40 years and still is able to be fresh, 
exciting and original. Their programs are open to everyone in the community and especially 
their work restoring murals is enjoyed by the whole city. 
 
Any monies given to SPARC will provide Venice with cultural rewards exponentially greater than 
any money received. Venice Art Crawl has been proud to collaborate with SPARC in 2019 for 
the GetAround  and the experience was as expected, wonderful. 
 
The staff is extraordinary and passionate about what they do and is always excited to share it 
with others. They keep art alive and their workshop program deserves support. 
 
Yours truly, 
 
Sunny Bak 
President 
Venice Art Crawl 
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